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THE THREE-MANUAL CONSOLE: No. 1 
This most efficient of all console types was built by Hillgreen-Lane for St. 
James’ Episcopal, Long Branch, N. J., everything within easiest reach 
of eye and hand from bottom manual to printed score on the 
music-rack; Wurlitzer probably originated this plan. 
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This man is drilling for air! 





When the craftsman pictured above has 
finished drilling the board, it will be precisely 
honeycombed with holes of different sizes, 
running in various directions. This particular 
well-seasoned, kiln-dried plank will then be 
repeatedly dipped in shellac, and allowed to dry. 










After magnets, valves, and other devices 
have been built into it, this piece will become 
an important part of a Mdller windchest. 
The drilled holes will conduct air to some 
of the organ’s pipes; the shellac will prevent 
even a fraction of this air from escaping 
through the grain of the wood. Extra pre- 
caution, such as this use of shellac, typifies 
all the planning and craftsmanship that help 
make the Molier organ great. 


















To appreciate the finest in pipe organs 





... hear and play a Moller! 





If you wish expert advice cn any phase 
of organ planning, modernization, 
installation, or maintenance, we invite 
you to use the services of your nearby 
Moller representative. Write us; we 
will have him call on you. There is 
no obligation! 
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Casavant 


Famous church organ 
name for more than 
a century 


Casavant 
Freres, Ltd. 
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THE REUTER 


An organ that has no peer for 
quality of tone or structure. 
It is a magnificently fine in- 
strument, clearly reflecting the 
best in the art of modern fine 


organ building. 


BUFFALO, NEW YORK 


GREAT 


*Prepared for. 


HOLMES CHAPEL, WESTMINSTER CHURCH 


Gedeckt Pommer 8 ft. 41 pipes 
Gemshorn 8 ft. 61 pipes 
Viole Sourdine (Swell) 8 ft. 61 notes 
Principal 4 ft. 61 pipes 
*Flute Harmonique + t. 61 pipes 
Fourniture Ill-VI rks. 281 pipes 
Chimes 25 bells 

SWELL 
Holzfléte 8 ft. 61 pipes 
Viola Pomposa 8 ft. 61 pipes 
Viola Celeste 8 ft. 61 pipes 
Viole Sourdine 8 ft. 61 pipes 
Spitzfléte 4 ft. 61 pipes 
Octavin 2 ft. 61 pipes 
*Plein Jeu lll rks. 183 pipes 
Trompette 8 ft. 61 pipes 
*Hautbois 4 ft. 61 pipes 
Tremulant 

POSITIV 
Nason Flute 8 ft, 61 pipes 
Koppelfléite 4 ft. 61 pipes 
Rohr Nasat 2 2/3 ft. 61 pipes 
Blockfléte 2 ft. 61 pipes 
Terz 1 3/5 ft. 61 pipes 
Sifflite i tt. 61 pipes 
Rohr Schalmei o i. 61 pipes 
Tremulant 

PEDAL 
Bourdon 16 ft. 32 pipes 
Sanftbass (Swell Ext.) 16 ft. 12 pipes 
Principal 8 ft. 32 pipes 
Bourdon 8 ft. 12 pipes 
Choral Bass 4 ft. 32 pipes 
*Bason 16 ft. 32 pipes 
*Rohr Schalmei (Pos.) 8 ft. 32 notes 
*Bason 4 ft. 24 pipes 
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REPERTOIRE AND REVIEWS 


Music for Christmas Season 

TO COMPOSERS 
Please do not mail review copies of music to T.A.O.; the pub- 
lishers are doing the mailing and if reviews are not to be 
duplicated it means the expenditure of costly time in searching 
the records to see if any given work has been received. If a 
publisher believes a publication is not worth the attention of 
T.A.0.'s readers, the Editorial Office will take the same atti- 
tude. 

* AW 3C—Adam-ar.Goldsworthy—'O Holy Night,” Df, 4p, 
e, J. Fischer & Bro. 15c, the old favorite fixed up for descant 
and possible use of junior choir, the descant not spoiling the 
music as here written. 

* AMC—Basque-ar.Erickson—‘‘Basque Christmas Carol,” Bf, 
4p, me, Gray 15c, and since most people enjoy men’s choruses 
this one will be enjoyed. 

AW5C—Dorothy R. Emery—"‘Little Black Lamb,” Dm, 7p, 
me, J. Fischer & Bro. 18c, V.V.Lankford text, the music fol- 
lowing the text in a way to give it even greater importance 
than the music itself. 

* AW 2C—French-ar.Couper—'‘Flute Carol,’ G, 3p, e, J. 
Fischer & Bro. 15c, a neat little piece of music in which an 
unspoiled flute here and there plays a big accompanying part; 
especially fine for junior choirs. 

* AW 4C—French-ar.Couper—''Here with ox and donkey 
gray,’ Fm, 4p, me, J. Fischer & Bro. 18c, an old favorite in a 
new dress for 2-part junior choir with parts for two solo so- 
pranos, the upper one in descant style. Music like this has the 
true carol flavor, something almost impossible of duplication by 
contemporary composers. 

AC—C.B.Hawley—"'Christmas Cradle Song,” Af, 6p, e, 
Grand Orgue 18c, good old-fashioned music of the kind that 
went out of fashion when composers no longer had anything to 
say; this one says beautiful things so simply that all profession- 
al noses will turn up. As usual, the middle section is of little 
value—a defect all amateur composers exhibit. 

AS5C—Douglas Major—'‘O Guiding Star,” Af, 8p, me, 
Gray 18c, J.Morison text, chorus with children’s choir or so- 
prano soloist, smooth-flowing music “based on ‘Covenanter’s 
Tune’,” with some humming. 

ASC—Ralph E. Marryott—'‘Road to Bethlehem,” D, 4p, 
me, Gray 1¢c, F.L.Emhoff text, hymn-style music, smooth- 
flowing, highlighted by a brief section of unison men’s voices 
against the chorus. 

AC—Claude Means—''Puer Natus,” 4p, me, Gray 16c, an- 
cient text, English; an unaccompanied solo voice or unison al- 
ternates with harmony passages, music mostly on the hard side 
for congregations educated to such. It has the Christmasy 
spirit all sure enough. 

*A2C—Plainsong-Laubenstein—"‘Puer natus in Bethlehem,” 
7p, me, J. Fischer & Bro. 18c, Latin and English texts; plain- 
song is inescapably church music and when the Protestants 
overcome their jealousies of the Catholic church, Protestant 
services will take on new meaning—if religion is the aim. 
This example is a plainsong melody with accompaniment (for- 
givable in this case) against which the sopranos sing an oc- 
casional unison “Alleluia adoremus” with superb effect. Why 
not use unison men’s voices for most of the melody, the 
women’s for much fewer measures than the score suggests? 
It would be superb church music that way. The ladies have 
their rights, but they can’t compete with the solemnity & 
sturdiness of men’s voices in such music. 

AMC—Herbert S. Sammond—"Christus Natus Est,’ Dm, 
7p, me, Flammer 18c, A.G.Walton text in English, music 
somewhat on the hard side for serious choirs. 

ASC—Herbert S. Sammond—"Sing Noel,” Bf, 4p, me, 
Volkwein 18c, text by Composer, something you can make 
quite effective if you happen to like it; intended for unac- 
companied singing and worth using that way. 
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Orgelectra... 





y first oui only 
Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—55 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 


ORGELECTRA 
6525 Olmsted Avenue ° Chicago 31, Illinois 
Newcastle 1-2001 

































: wurutzer...@ “Ue of Wore / 


Church organists know the importance of 
ensemble. Among electronic organs, the 
Wurlitzer is the only one designed for ensemble 
without sacrificing quality of tone. Ensemble is 
essential to interpret organ literature, and, 

given the proper ensemble, organists easily can 
achieve desired solo effects. 
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Compared to others, the Wurlitzer stands 
alone in the important and outstanding featur’ 
it offers. The Model 25, illustrated, is the onl 
electronic organ in its price class that inclu es 
crescendo pedal and combination pistons as 
standard equipment. Standard dimensions and 
controls, responsive action, and a solution to 
the problem of space are also among the many 
advantages provided in the wide variety of 
styles and designs of Wurlitzer Electronic Orgens 






































Considering a piano? 
| More people buy Wurlitzer Pianos 


than those of any other name. 


WURLIIZER 


World's Largest Builder of Organs and Pianos 
Under One Great Name 











Model 25 
Wurlitzer Electronic Organ 
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THE RUDOLPH WURLITZER COMPANY, NORTH TONAWANDA, NEW YORK 
EXECUTIVE OFFICES, CHICAGO, ILLINOIS 






































THE VITAL QUALITY OF FRESHNESS 





Many of the great Continental organs of antiquity owe their name 
less to superior voicing than to superior proximity. 


If one could preserve, down the church, the rich, crisp beauty one 
hears from a stop on the voicing jack, what a new dimension our work 
would take on. 


The day will come when “organ chamber” will be recognized as, in 
fact, “organ tomb,” and convention will sanction moving the organ 
out into the open where it can be heard as it really is, and unforced, 
low pressure voicing be employed to add up into ensembles that can 
be listened to for hours without fatigue. 


In the meantime—a moderate degree of reverberation in churches will 
help. 


AUSTIN ORGANS, INC. HARTFORD, CONN. 
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* AWC—Silesian-ar.Guenther—'‘Virgin of the Mountain,” 
G, 4p, e, Gray 15c, F.Leigh text, and if you know what to do 
with rhythm your congregation will bless you for this anthem; 
the average choir will make it as gummy as possible, but a 
competent organist will overccme that quickly enough even if 
he has to break their necks. Dollars to doughnuts not one 
musician in a thousand will know what to do with the sixth 
beat of the second measure on page two. Such is life. 

*A8C—Frances B. Toelle—‘In Bethlehem,” Af, 12p, J. 
Fischer & Bro. 30c, some delightful Christmas hymns put to- 
gether in a string, in a variety of ways, all for the joy of the 
congregation, with here & there a lot better handling than 
such things usually get. The 8-part need not bother you even 
if your choir is not expert. If you want music to please your 
congregation, this will do it—and it’s abundantly worth using. 

* AW3C — Tyrolean - ar.Guenther — ‘Tyrolean Shepherds’ 
Christmas Carol,” a dandy little thing if your church will let 
you stage a waltz in that “doodle doodle doodle’’ section—and 
if it won't, get another job. You can do a lot with this if you 
have vision. 

AsC—Homer Whitford—"Saw you never in the twilight,” 
Ef, 7p, me, J. Fischer & Bro. 18c, C.Alexander text, hymn- 
style music intended for unaccompanied singing, for congre- 
gations educated to music that’s never used to furnish enter- 
tainment or ornament the text but rather transfer text from 
speaking to singing. 





THANKSGIVING 

AOT—C. Albert Scholin—‘Psalms of Praise and Thanks- 
giving,” 46p, e, Belwin 75c, text from Psalms, 30 minute p.f., 
choruses, sometimes more than standard 4-part, solos, duets, 
simple tuneful music of the kind the average congregation 
likes, with undistorted harmonies; good for the volunteer 
choir, and for any service through the year. 

AOT—Eric H. Thiman—"Earth is the Lord's,” 48p, me, 
Gray 90c, text compiled by N.A.T.Smith, mostly from the 
Bible, hymnal, and prayerbook, the British type of harvest- 
festival having no relation to the American traditional thanks- 
giving day, but the music is good and worth using in America 
for other purposes, though it’s by no means up to the best 
Thiman standards. 


Organ Music 


TRANSCRIPTIONS 

*Bach-ar.Biggs—Solemn Prelude, Cm, 3p, me, Gray 75c, 
from Can, 21, subtitled Sighing Weeping Sorrow Need; omit 
that part of the title from your calendar and this will make 
a good quiet prelude. 

*Mozart-ar.Biggs—Adagio, C, 3p, e, Gray 75c, “for the 
glass harmonica or musical glasses,” useful as an eye-catcher 
on a recital program with program-notes, simple, tuneful, 
rhythmic music of the kind that would be laughed to scorn 
if any living composer wrote it, but magically becomes a 
wonderful masterpiece when written by a man ten centuries 
dead. Thanks to Mr. Biggs for resurrecting it; maybe such 
simple little harmless pieces can knock a little sense into the 
silly organ world. Even if they fail to do that—and it would 
be an enormous task—they at least show any openminded 
readers what T.A.O. means when speaking of Modern Mon- 
strosities. Not one living composer in fifty thousand could 
ever write a simple little ditty like this. 

*Schumann-ar.West—Canon Bm, 7p, me, Gray 60c, prob- 
ably the publisher got tired of rubbish and, finding the plates 
in his stockroom, dusted them off and printed a few copies— 
in the hope some organist somewhere in America might still 
like music and be willing to play at least one piece of it on a 
recital program some time. But, Dr. Pedalthumper, please 
don’t ever do that; the hearers will delight in it—and nobody 
in America today dare ever delight in music. No, keep on 
playing Messiaen and Alain and Tournemire. 
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Newest and greatest of tower 
bell instruments, the Maas-Rowe 
Symphonic Carillon is the only 
electronic carillon in which it is 
possible to vary the tonal coloring 
according to the harmony require- 
ments. Note these specifications: 


-_ 


. 50 to 98 bells, plus 13 pedal bells. 


Two bells (1 major—1 minor) of 
identical pitch for each note. 


ad 


3. Two manuals: 1 for major, 1 for 
minor tonality. 


Beautiful console of minimum size. 


vos 


. Finest possible amplification, with 
sound coverages up to several miles. 








Made by the world’s largest unit builders 
of chimes and electronic carillons, the 


attention of organists and carillonneurs 
... Write for descriptive literature. 


*First installation and dedica- 
tion: St. Philip’s in the Hills, 
Tucson, Arizona, October 29, 
1950. Guese carillonneur: — 
Frederick L. Marriott. 
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Lithance the glory of your church) MusIt 
with the baldwin Llectromic Oran 


The sacred music of your church deserves the Baldwin 
Electronic Organ. The Model 5 or the larger Model 10 
provides inspiring music at a cost surprisingly modest 
by any standard of comparison. 

The expert organist feels at home at the Baldwin; 
the less experienced performer finds that mastery comes 
easily. The word ¢raditional best describes the way the 
rich and distinctive voices of the Baldwin are played, 
take effect, and sound. 

Consult your classified telephone directory for the 
name and address of your Baldwin representative—or 
write Dept. AO-7, the Baldwin Piano Company, Cin- 


cinnati 2, Ohio, for your free copy of the booklet, “How 
2 To Select A New Organ For Your Church.” 
ELECTRONIC ORGAN 


THE 3ALDWIN PIANO COMPANY, Dept. AO-7, CINCINNATI 2, OHIO + BALDWIN + ACROSONIC + HAMILTON & HOWARD PIANOS + BALDWIN ELECTRONIC ORGANS 


34-7-207 











HYMNTUNE MUSIC 

Lee H. Bristol—Variations on Old Hundredth, G, 10p, me, 
J. Fischer & Bro. $1.25, a splendid postlude for your festival 
service if your congregation stays long enough to hear it; it 
would be even better as a prelude to some high festival service 
where your congregation is captive and must sit through the 
whole thing. Fraternal associations delighting in the news- 
value of things like celebrating the 400th year of the Genevan 
Psalter will find this exactly what the doctor ordered for that 
occasion. If there is not to be such a celebration, organize one; 
the good people will flock to it. 

Marcel Dupre—Two Chorales, 4p, Gray 75c, In Dulci 
Jubilo and In Thee is Joy, which Mr. Dupre wants you to use 
respectively on Christmas and New Year's. 

Garth Edmundson—Eucharista, 7p, me, Gray 75c, ‘three 
modern preludes on communion themes,” so they're strictly 
church music, and calling them “modern” as the Composer 
does, should be sufficient warning. 

Norman Z. Fisher—French Psalm Tune, F, 2p, e, Carl 
Fischer 60c, written somewhat contrapuntally and the score 
gives trigger-settings for the Hammond electrotone. 

Eunice L. Kettering-—Paraphrase on an American Folk 
Hymn, A, 5p, md, Gray 75c; the tune is ‘“Kemath,” and since 
it includes “American fiddle tunes” it can’t be church music; 
possibly it is sprightly enough for recital, but where can a 
recitalist be found willing to play it i A lot of work 
for a composer with so little chance of being used. 

Max Reger—Glorious Things of Thee Are Spoken, G, 9p, 
md, Grand Orgue $1.00, and here Reger makes you earn your 
money; it’s a grand big prelude for a festival service—and 
blasphemy if you use it in a ballroom or on the concert plat- 
form or anywhere else for entertainment. 


General Service Music 


A8—John E. Balamos—"'In the shelter of Thy wings,” Bm, 
7p, md, J. Fischer & Bro. 18c, text translated from the Greek 
orthodox church, written by the Composer as a memorial to 
his father, and consequently very sombre music in mournful 
mood for funeral or memorial services; fugue style is used for 
part of it, and then some 8-part block-harmony measures. Near 
the end is a comfortable sentence in major mood. If you don’t 
like the purposeful clashing on page 8 you can cover it by 
having the basses either keep silent or sing an octave lower. 

A—Robert Crandell—'‘Blessed art Thou O Lord,” A, 10p, 
o, md, Canyon 24c, Bible text, and what a relief to see an 
organ accompaniment. But it’s the type of forced writing most 
of us associate with attempts rather than music, so look it 
over for yourself. Parts of it are grand; certainly it merits 
examination by all organists with paid choirs and highly edu- 
cated congregations. But the pity of it is that any man able to 
write the best parts of this should also be willing to concoct 
the worst. The organ accompaniment does a lot, and may 
even make a grand & glorious anthem of it. 

A—W. Glenn Darst—''The eternal gifts of Christ,’ Dm, 
7p, me, Gray 18c, ancient text, opens with superb unison with- 
out rhythm and then spoils it by a repetition in harmony, then 
a snatch for 3-part women’s voices, and finally the grand old 
unison is restored and we forget the unwelcome manipulations 
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that came in between. When composers get something good, 
why don’t they stick to it? 

A—Alison Demarest—'‘Come let us return unto the Lord,” 
Af, 7p, e, Canyon 24c, Bible text, music of simple but worthy 
order without complications to ruin it, though the inspiration 
doesn’t exactly hold to the high impact of the opening 
measures ; the accompaniment holds it together and helps make 
a thoroughly good anthem of it. 

A—-Alison Demarest—'‘‘How shall I come before the Lord,” 
E, 7p, me, Canyon 24c, Bible text, melodious music of good 
quality, accompaniment adding a mild sweetness of its own 
and showing why unaccompanied anthems are largely a de- 
lusion. Mr, Demarest has something to say, knows how to 
say it; he should be slightly more careful of his texts to make 
them worth using in 1951, though-after this one gets through 
philosophizing in the ancient Hebrew manner it ends with one 
of the most glorious passages in the whole Bible. 

AM—Dr, Clarence Dickinson—"List to the lark,” Bf, 7p, 
e, Gray 18c, a new arrangement of a popular number, for 
organ Chimes (with an alternate part for piano if the organ 
has no Chimes), and of course men’s voices. And you can 
use a soprano soloist too. If you have Chimes and men’s 
voices and imagination, get this one. 

A3—Dr. Roland Diggle—'‘Fairest Lord Jesus,” F, 6p, s-a-b, 
e, Gray 18c. Dr. Diggle grew weary of inventions, knew 
tenors were what they are in volunteer choirs, got himself an 
inspiration when thinking of this lovely text, 2nd here you 
have the results; good honest music for everybody, minus 
ugliness, minus inventions, minus pretentions. 

A—Harold Friedell—‘'Te Deum Laudamus,” Bf, 14p, me, 
Gray 25c, English text and as grand a setting as you could 
want or your preacher permit, for the ‘Te Deum’’ is a long- 
winded affair at best. Here when those cherubims do cry 

“Holy holy” they really mean it, not apologize for it. The 
accompaniment is excellent, doesn’t persist from end to end 
but keeps silence eloquently here and there. The rhythm 








NEW ANTHEMS 


for SATB 


Significant Texts . . . Distinctive Music 
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Handsome Format 


SHORT COMMMUNION SERVICE IND..... Searle Wright 


A beautiful setting, offering an excellent opportunity for 
tasteful interpretation. uitable also for use as separate 
responses. 


BLESSED ART THOU, O LORD......... Robert Crandell 


“Benedictus Es, 
ment of a favorite text. 


T B or § A choirs. 


Domine” —a positive and vivid treat- 
Arranged with alternate notes for 


ST Es o's awn need bee Alison Demarest 


Original and effective, this short anthem will be a special 
treat for many seaside churches and 
but will undoubtedly become a favorite of choirs everywhere. 





LITANY FOR THE SERVICE MEN...... J. Thurston Noe 


Timely, popularly appealing and exceptionally well-ex- 
ecuted—useful as a short anthem, or as three separate 
responses to prayers for the service men, or as a litany 
planned with your minister, 





For free copies of these anthems send for 
| BOOKLET 651 
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| CANYON PRESS OF NEW YORK, INC. 
| 132 Beekman Street, New York, 38 
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ONE HUNDRED YEARS! 
1951 


Pipes made in the Kilgen factory have always been looked upon 
through the years as the highest example of the pipe maker’s art. 
Today the same care and expert craftsmanship, hand work, not 
machine work, are used in the making of Kilgen pipes in their 
factory. 
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doesn't exist sometimes. 
this is it. 

AG—Loyd Hutson—"O Lamb of God,” Df, 6p, 0, me, 
Gray 18c and hooray for that organ accompaniment; the 
world is not all bad after all. Here's a lovely anthem, beauti- 
ful flowing music, delightful organ ornamentation, and just 
plain honesty from first to last. Toward the end, the soprano 
soloist begins against the chorus and the tenor soon joins. 
Music like this is unusual nowadays because it depends on in- 
spiration, not the urge to be a composer; Mr. Hutson was 
inspired by the text, and the music for it popped into his heart. 
When you have music in your heart, you're safe if your head 
then knows what to do about it. That combination doesn’t 
happen once in any thousand anthems, pre-Bach or post- 
socialism. 

A—Dr. Carl F. Mueller—“The Great Commandments,” 
Cm, 6p, me, Carl Fischer 20c, Bible text, the sixth and last of 
the series on “The Sayings of Jesus,’ written for the practical 
choir and to make the church more Christian; it is smooth 
music without distortions, and, glory be, without the cus- 
tomary hymn-like plodding of every voice from start to finish, 
than which nothing is more deadly in contemporary anthems. 
Music like this should be in every repertoire for the sake of 
the texts; have such worthy settings handy when specific texts 
such as these are needed. 

A—Jean Pasquet—'‘Psalm of Worship,” C, 7p, me, Morris 
18c, Bible text, a splendid anthem for use in all churches by 
all choirs, good or medium; the way Mr. Pasquet handles his 
themes (without plodding) and uses the accompaniment to 
best advantage is a model; by all means get this one. And if 
you insist on writing anthems, note all the things Mr. Pasquet 
has done; note also that superb inspiration is not at all neces- 
sary if only good sense be used in handling themes. 

A—Samuel Walter—"O Lord support us,” F, 4p, e, Gray 
15c, that glorious Newman text set to pianissimo unaccom- 
panied music that does its job well. Don’t let it worry you, 
but Cardinal Newman was a Catholic and the Episcopalians 
stole this prayer; it would be a better world if all churches 
now in turn stole it from the Episcopalians. 


If you want a festival “Te Deum,” 


ORGAN PROFESSION IS WAKING 
This one comes from a famous New England classicist 
“Weren't you glad to see the new Constitu- 
tional amendment ratified? That is one guarantee, at any rate, 
against the recurrence of one phase of F.D.R.ism. Would that 
some other phases could be done away with as effectively. 
What about cutting out red-tape on income-tax returns, for ex- 
ample? Or, how about Stassen’s excellent proposal of a 50% 
ceiling on all income taxes, no matter on what amount? This 
latter, I believe, would do more to unfreeze economic assets in 
the U.S.A. than .any other move could possibly do.” (Sorry, 
this was a ‘‘personal message to T.S.B.” and though we're 
figuratively dying to divulge the name, we daren’t; there's 
honor even among editors. Or is that too much to believe?) 
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THE FIRST ESSENTIAL: 


INTERESTING MUSIC 1951-34-7 


Don’t Ever Do That Again 
By AN OLDTIMER 


Bitter Pills of Sweet Advice to Any Wanting It 

Somebody got the bright idea that it would 
be clever to raise the pitch of the final stanzas of proces- 
sionals; it’s doubtful if that individual gave a second 
thought to the individual members of the congregation 
down in those pews and anxious to sing with the choir in 
the hymns. In actual practise the thing is a detriment to 
the service. In one of New York’s finest churches on a 
Sunday morning the organist delayed the service painfully 
to raise the pitch after the third stanza, and gave it an- 
other long delay after the fourth to raise it again. 

Agreed, raising the pitch adds brilliance; but how about 
those poor devils in the pews who just want to sing hymns 
and don’t give a polite darn about brilliance or anything 
else? Once more we of the organ profession think so much 
of our musical superiority that we can’t take time to give 
a thought to those who pay our bills. All hymns in this 
church were done in unison, as they universally should be if 
congregations are invited to sing. 

To make matters worse, a descant—fine example, too—was 
added to the last stanza. A lovely professional idea, but all 
based on what the organist thinks he'd like to do; we will 
never faithfully serve our churches so long as we think 
first of serving our vanity. If a congregation is not sup- 
posed to sing, if it is not supposed even to recognize and enjoy 
the tune of the hymn, use all the descants you want. T.A.O. 
is profoundly grateful to Miss Soosie for not doing a one of 
these professional-vanity tricks; she just likes her congregation 
so well that she wants to minister to them. 
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Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 
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Pipe Organ 


PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
a 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 














HILLIAR 


























SPECIALIZATION, 


Organs are often referred to as tonally good, but as having 
inferior action. Others are represented as having comparatively 
superior action, but as lacking in other respects. There is a logical 
explanation for this seeming incongruity: The lack of specialization 
in a particular field. It is difficult, well nigh impossible, for the 
manufacturer of the complete pipe organ to specialize in and de- 
velop all the myriad parts that compose such an intricate instru- 


ment. 


The entire resources of The W. H. Reisner Company over a period of 
many years have been devoted primarily to the development of the electrical 
action mechanism for the pipe organ. This includes: The All-Electric con- 
sole; combination actions; relays; chest action mechanism, etc. Therefore, 
we feel that we can supply you with the finest equipment of this type available 


in America today. 


We would like you to visit our plant and see for yourself 
the special machine shop facilities, as well as hundreds of pieces 
of special equipment used in the construction and testing of the 
electrical action parts which we manufacture. You will see the skill 
and painstaking care that go into the production of every item— 
from the smallest magnet to the largest console. Consequently, 
we are confident that you will specify Reisner products for your 


future requirements. 


THE W-H-REISNER MFG-CO-INC - HAGERSTOWN-MD - U-S-A- 
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“We are adding 
thousands 


upon thousands...” 


fF’ FRANK M. FOLSOM 


President, Radio Corporation of America 


“By a simple person-to-person canvass, we are adding thousands upon thou- 
sands of serious savers to our Payroll Savings Plan. Our employees are 
eager to contribute to the strengthening of America’s defenses while they 
build their own security. They know that individual saving initiative means 
a blow at ruinous inflation. They know that is the line on which all of us at 


home can make our strongest fight.” 


“Thirty days has September.” And every one of these 
September days is a D Day. In newspapers... maga- 
zines... over the radio... from the television screen 
...on billboards... contributed advertising will urge 
every American to “Make today your D Day. Buy U.S. 
Defense Bonds.” 

September days are “D” Days for management, too 
— Decision Days. 

If you have a Payroll Savings Plan and your em- 
ployee participation is less than 50% ... or if you have 
not made a person-to-person canvass recently —con- 
sider this your “D” Day. 

Phone, wire or write to Savings Bond Division, U. S. 
Treasury Department, Suite 700, Washington Building, 


Washington, D. C. Your State Director will show you 
how easy it is to increase your employee participation 
to 70%, 80% —even 90%—by a simple person-to-person 
canvass that places an application blank in the hands 
of every employee. He will furnish you with applica- 
tion blanks, promotional material, practical sugges- 
tions and all the personal assistance you may desire. 


Your employees, like those of the Radio Corporation 
of America and many other companies will join by 
the hundreds or thousands because they, too, are eager 
to contribute to the strengthening of America’s de- 
fenses while they build their own security. Make it 
very easy for them—through the automatic Payroll 
Savings Plan. 


The U. S. Government does not pay for this advertising. The Treasury De- 


partment thanks, for their patriotic donation, the Advertising Council and 
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The people who use it- - - 
- - -know its value ! 











“Words cannot express my appreciation for the privilege of possessing 


GU DEP OSTS It answers practically every 


question that crops up during the experience of an organist or choir 





director." A.B. (Florida) 


ceo 3 


me 500 Choir Attendance Cards shown on page CB3." R.C. (California) 


"Any organist in a small church should beg, borrow, or steal to have 


GUIDEPOS TS. t= retin mays 


of looking for things as it has me since I've had it; and I'm right here 





where one can hook-on to things quickly." E.T. (New York City) 





guideposts for the church musician 














USE THIS MANUAL-WORKBOOK ON 30 DAYS FREE TRIAL 


Send a postcard to Church Music Foundation, Box 7, Decatur, Illinois 
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ESTEY REEDS-— run the gamut from the snarl of the true 


French Trompette to the non-assertive capped or muted 








voices. In fact, Estey voicers are prone to smile knowingly 


a 
when proponents of either bright or sonorous reed-tone ex- i Pp gimin nt Pr 
pound their views — for Estey was first to bring the | 
Cavaille-Coll Trompette to this country. Although sympa- | 


thetic to trends and individual desires, it is our practiced Chuir Cullege 


belief that the selection of proper reed voices should be 








dictated by the acoustical properties of the building and 
consideration of the function and use of the particular in- 





The distinctive skills that are Estey have been 
responsible for many such firsts in more than 
100 years of bringing to churches large and 
small inspiring music associated with worship 
and devotion. Organ committees are invited 
to write for details. Discover how Estey | 
superiority assures a matchless instrument de- | 
signed to fit your especial needs. | 
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A New Collection! ; W@ 
n outstanding series... 
A tstanding 
Compiled by JOHN HOLLER Anthology of Sacred Music 
Hammond Registration by | Edited by W. E. BUSZIN 
CHESTER F. KINGSBURY 
Volume | — Chorale Preludes by Masters of the 
Designed especially for organs (Pipe and Elec- RVE ond KVW Centuries . - . . . . + $9.50 
tronic) having two manuals. Volume I! — Memorial Collection of Organ Preludes 
: and Variations by J.G. Walther. . . . . 3.50 
Morning Hymn. Peeters Volume Ill — Johann Sebastian Bach Memorial Collection . 3.00 
Duologue and Choral Nearing 
Largo Veracini SINGLE COMPOSITIONS 
Pavan Rowley ; . 
Prelude on “Now Thank We” Whitney Chorale Partita on “Praise God the Lord, 
Postlude on “Come Thou Almighty” Whitney | Ye Sons of Men”—J. G. Walther . . . . 85 
“aaa Cathedral a Chorale Partita on “Soul Adorn Thyself with Gladness” 
Prelude on “Duke Street” Mead —J.G.Walther 2 2 6 2 ee eee 85 
Awake, Thou Wintry Earth Bach Prelude and Fugue in A Major—J G. Walther . . . . -60 
Easter Morning Malling ; ; ; 
Voluntary of 100th Psalm Tune Purcell Prelude in C Major—J.C. Kittel . . . . . . - « . .60 
Prelude on “Netherlands” Fisk | F in F Melor— 3. GC Wall eee 60: 
Pastoral Symphony (Messiah) Handel | en — ee a . 
The Christ Child Hailling Concerto in F Major — Tomasso Albinoni. 
Chorale Prelude on “How Brightly” Olsson Transcribed for organ by J. G. Walther . . 85. 
Price $2.00 | Address Dept. K. for a free listing of the entire series 
(All numbers published separately with Purchase through your dealer 
pipe organ registration only) or order directly from 
THE H. W. Gray Co., INC. 159 East 48th St. 
Agents for NOVELLO & Co. New York 17. N. Y. 
eT ) 
ENE ES ET Same aE C OE Mozart-Goldsworthy 


William A. Goldsworthy has arranged this popular and effective 
vocal number from Mozart’s motet Exsultate so as to make it a 
brilliant festive number, either prelude or postlude. (No. 8568) .60 


Nativity Miniatures .........000..000...0.c eee Alfred Taylor 
A short easy descriptive suite of seven short pieces that can be 
| played by anyone possessing any organ technic whatsoever. Melodic, 
simple music capable of being played and enjoyed by thousands. 
(No. 8338) 1.25 


I isc cxiastugitenlipcnasacianlakcntad Gabonese Dom Paul Benoit 


A wonderful set of variations on a French tune; it deserves to be 
played in every church in the country. Very popular and not very 
difficult. (No. 7961) 1.00 


A Festival Suite for Organ .........0...... ee. Edith Lang 


All of these pieces can be included in one place or another, in the 
Christmas service program. Real organ style without being inordinately 
difficult. (No. 8571) 1.75 


J. FISCHER & BRO. 119 West 40th Street NEW YORK 18, N. Y. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc. 
ixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 


ood Friday. T—Thanksgiving. 
L—Lent. 


After Title: 

c. q. cq. qc.—Chorus, quartet, chorus 
preferred or quartet, quartet 
preferred) or chorus. 

s.a.t.b.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) 

o.u.—Organ accompaniment, or un- 
accompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

Alam. s—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. ’ 

d—Digest or detail of stoplist. 

h—History of old organ. 
m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 
a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 
r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: *I\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a ''solo- 
ist" preceded that work; if used at 
the beginning of any line it marks 
the beg inning of another program. 

Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 


Obvious Abbreviations: 


a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 


j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 

rgan. 3p—3 pages etc. 
en 3-p—3-part, etc. 
yphenating denotes duets, etc. 
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American builders are masters of the antiquated as well as of the most pro- 
gressive, as witnessed by Hillgreen-Lane in Calvary Methodist, New 
York, where the old style was required; location is lovely 
to the eye just as the organ’s music is to the ear. 












THE AMERICAN ORGANIST, 4 19s: 





Creeds and Obligations for Organists 


By CHARLES E. BILLINGS 
Who here defines what T.A.O. declares the ultimate ideal 


H UMANS, like animals, are in 
many ways creatures of habit. They tend to forget the im- 
portance of thought, or because of laziness to avoid it. We 
musicians are particularly proficient in this dubious virtue; 
the younger of us especially are prone to play, to practise, to 
study almost unconsciously. 

Every organist has a three-fold loyalty. First, his loyalty to 
himself demands adherence to the principles in which he be- 
lieves. His loyalty to his profession is one which he may 
avoid, yet it is closely allied to his duty to himself. When 
he can at once better his own lot and that of his profession, 
his course seems obvious. 

The third in this trilogy of loyalties is perhaps less plain. 
It is thought about and discussed less than its importance 
warrants: 

Every organist, whether teacher, recitalist, or church musi- 
cian, has a clear duty to those whom he serves, and to that 
which he dispenses. 

These considerations are not abstract or idealistic, suitable 
only for the classroom, nor are they platitudes, fit only to be 
served with the Sunday sermon. They are dynamic principles 
which, however obvious, are neglected by most of us as we go 
about our work; yet they form the basis on which that work 
must ultimately stand. These, in short, are the criteria by 
which we are judged. 

The teacher in one respect stands at the pinnacle of the 
profession, for his is the purest branch of the art. He needs 
to consider no audience but those whom he teaches. His duty 
to his students is clear. He must first be a critic. His critical 
faculties, however, need to be of a special sort. He must have 
a catholicity of approach; he must avoid dogma. 

The teacher should realize that his students, if sincere in 
their faith in him, will accept to a large extent his values as 
their own. This makes it most necessary that he not be 


Working is by no means enough nor is holding to 
an ideal or attempting to raise standards when such 
standards are purely professional creeds instead of 
honest efforts to make music serve the humanity 
that pays all the bills for musicians. 


hypercritical of standards other than his. The teacher's at- 
tempt to set himself up as a deity can only lead to the stu- 
dent’s realization that he is a false god, and to his rejection of 
the idol. 

The teacher needs to remember that no one can teach all 
men all things. It takes a far greater man to send a student 
elsewhere than to unjustly limit the student by not doing so; 
likewise, it takes a bigger man to tell an untalented student the 
truth than to keep taking the student’s money and time. 

Finally, no teacher can make mere mirrors of his students. 
He must recognize and welcome independence in them, and 
must encourage it. The mirror can only distort; it cannot 
produce an independent image. Likewise, the student who is 
restricted to mimicry of his mentor can produce only an in- 
ferior imitation. 

The recitalist also practises a pure art. His is the least 
accessible branch of the profession, for many of his qualifica- 
tions must be inherent, not learned. 

The first requisite in a recitalist is a keen sense of beauty; 
he must need to communicate that beauty to others. He must 
have technic, without which his other talents are worthless, 
the desire to perfect his technic, and at the same time the in- 


THE THREE-MANUAL CONSOLE: No. 3 
Organists afraid to contaminate their souls by anything like the theater or- 
gan age 4 mildly To x von by this ip me shoptongue console type; 
he famous and dynamic Louis Luberoff built this with a Vox 
Organo company for First Methodist, Collingswood, N. J. 
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telligence to recognize his limitations. He must be a severe 
yet reasonable critic, applying his criticism as stringently to 
himself as to others, for it is he who derives the benefits of 
that criticism. 

In performance, the recitalist assumes other responsibili- 
ties. His listeners are not there from a sense of duty; they 
are not being distracted by other activities. They are there 
because of the music to be played (not primarily because of 
the artist). 

The concert artist owes his listeners certain things. First, 
he owes it to them to present the music without distraction. 
His mannerisms, his flourishes, are not a part of the music. 
They cannot conceivably add to the effect of the music. This is 
not an argument for concealment; it is rather a plea for a 
modicum of good taste before audiences. 

The recitalist must remember that his instrument and his 
profession, as well as himself, are on trial. His audience 
should feel more strongly about organ music when they leave 
than when they arrived. If they do not, he has failed. If this 
takes education, he must educate. Education, however, hardly 
implies the forcing upon listeners, too polite to leave, quanti- 
ties either of musty reliquaries, frivolities, or screaming sfor- 
zandos in the name of music. Ugliness is never desirable; in 
the concert hall it is inexcusable. 

That branch of our profession which concerns itself with 
the church is the most exacting, and certainly the most abused, 
of all. Any church organist, whether in chapel or cathedral, 
must accept certain truths. 

Church music is not, and can never be, pure music. It is 
by definition a means to an end, not the end itself. The 
liturgy is in most faiths an esthetic—emotional, if you will— 
experience, consciously planned to center the thoughts and 
senses of the congregation on the object of its belief. The 
music of the church is a means toward that end: it fortifies, 
without intruding upon, the rite at the altar. It must at all 
costs avoid distraction from the basic purpose of the service— 
the adoration of God. 

The organist must recognize this, and cooperate in its 
fulfilment. He should understand the basic tenets of the 
faith whose congregation he serves, and what that faith 
means to its believers. He must realize that his personality 
is not a factor; that his sole purpose is utilitarian. To the 
extent that he can adapt himself to this principle, he will 
be successful: to the extent that he cannot, he will fail both 
himself and his church. 

These tenets, it can be argued, are obvious; they do not 
require restatement. Yet what is the situation ? 

Many of our best-known recitalists lack a sense of beauty; 
they display themselves rather than their music; they make 





THE THREE-MANUAL CONSOLE: No. 4. 

When you don’t have a future, you look to the past, so this antiquated type 
of door-knob console, favored even today by all too many organists, 
was done by Austin to please a customer—who must always be 
pleased; it’s in the First Unitarian, Oakland, Calif. 


of the console a stage from which they dazzle their spec- 
tators with incredible facility; they attempt “education” by 
foisting upon their listeners all manner of strange wares. 
All this they do in the name of beauty! Many of our teach- 
ers are hypercritical, scornful of the work of their con- 
temporaries (they would think of them as competitors). 
They cluster little knots of students about them, and in- 
sinuate their distorted, bigoted notions into the same stu- 
dents who should instead be taught of the universality of 
music—they enrich themselves and their reputations by 
hanging, leech-like, onto just those most advanced and 
talented students who should be teaching themselves. Most 
of our church organists present services which are an insult 
to both their profession and their churches; services which 
in any theater would be laughed at—and the comparison is 
less sacrilegious than it may seem. In the theater, at least, 
an intelligent attempt is made at securing cohesion—at a 
smoothly-flowing production whose whole will have mean- 
ing. We instead strive each week to see whether we, or the 
preacher, will receive more attention. 
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THE THREE-MANUAL CONSOLE: No. 5 
Here's the old classic again, this by Aeolian-Skinner in the Art Museum in 
orcester, Mass., probably not now used in regular recitals; it had 
no Tremulants, no swellboxes; it was to be for classic organ 
music—but the public soon got satiated on that diet. 


What is the solution? Intellectual and emotional honesty: 
the honesty to admit to ourselves our failings, and to realize 
our imperfections. We need to think, and think exhaustive- 
ly, about the music we make, and the purpose underlying 
that music. We need to realize that music is far more than 
an intellectual exercise, to be studied, then dissected—that 
emotion, whether spiritual or mundane, prompted those 
who composed it. We need the honesty, the candor to 
permit us to interject our own emotions into the music we 
play, that our listeners may sense these emotions and thus 
the motivation of the music. 

Above all, we need that sense of beauty without which 
our creations can only be a parody on the name of art, and 
the desire to share that beauty with others. With such 
qualities, the least of us can approach artistry; without them, 
the greatest among us can contribute nothing. 


ONE WAY TO DO IT 
“He has raised his salary by reducing his choir to chil- 
dren only—a pyrrhic victory, I would say.” 











Five Threes Compared 


Built for FIVE ORGANISTS 
And each of them got what he could for his money 

Herewith or as soon as conditions permit 
are five stoplists, all 3ms, from 19 voices up to 36, 34 stops 
to 66, 1406 pipes to 2806. Under T.A.O.’s indexing plan they 
run—by voices, ranks, stops, pipes: 


19 19 B he 1406 Reuter 
24 26 44 1732 Kilgen 
27 32 34 2023 Aeolian-Skinner 
28 30 66 2024 Wicks 
36 45 50 2806 Moller 


Don’t blame the builder; he builds what the buyer wants to 
buy, not what he wants to build—even though more & more 
at least one of our builders is refusing contracts unless he is 
in agreement with the stoplist and other conditions. 

To make it easy for tired readers, if we size an organ by 
voices, the foregoing is the correct order; here are the re- 
versals when we size them in other ways: 

19—26—30—32—45 by ranks 
34—44—50—53—66 by stops 
1406—1732—2023—2024—2806 by pipes 
which shows that all five grade equally by voices and by pipes, 
which probably means nothing anyway. 

At least it shows that sizing an organ by the number of 
stops is silly business at best, not that borrows have no value 
but rather that an organ is such a great instrument of music 
that it refuses to be catalogued by any one simple plan. 

Everybody likes to chatter about an organ, so why should 
not T.A.O. do it too? 

The Macon organ with its lone Pedal voice probably has 
a completely adequate Pedal Organ for all practical purposes, 
though it’s doubtful if that 10 2/3’ works out as hoped by 
the organist responsible for it; resultant tones are hardly ef- 
fective when we have equal temperament—we can add 8 & 8 
and get 16 all right, but if we add 7 1/2 & 8 we get some- 
thing different, and it’s likely to be different enougl. to be 
perceived by sensitive ears. The poor Doppelfloete has been 
kicked around so much that a poorer flute has taken its place 
in the Grossfloete; too bad. The Swell flute unit will be pretty 
but won’t be as useful as the Choir Gemshorn; the Gemshorn 
is one of the most useful of all voices for unification, and 
possibly the least offensive. 

Chicago’s organ also uses the Gemshorn for unification, 
and is ensemble-conscious in having its Great and Swell 
choruses of independent voices, the purists all shouting hooray. 

Somebody in Boston wept bitter tears over the borrows in 
the New York Pedal, but what can you do if the chambers 
are not big enough or the buyer doesn’t have money enough? 
Certainly borrowing is better than penalizing the organ music 
for the life of the organ. It’s doubtful if it would be safe 
for an organist to ask Mr. Harrison to do any borrows on his 
manual divisions, unless the organist can run faster than Mr. 
Harrison can throw a hunk of lead. 
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THE THREE-MANUAL CONSOLE: No. 6 
And this one is an oddity by Dan W. Barton, the top manual divided to per- 
mit the organist to play either bass or treble octaves of any of the stops, 
their controls similarly divided, on either half of the keyboard; 
the idea was greatly increased registrational possibilites. 


Dyersburg gets one more pipe than New York but 32 more 
stops and 9 more couplers; anybody who sneezes at couplers 
doesn’t know much about colorful organplaying; we must get 
over the notion that couplers have the slightest connection 
with ensemble. Their purpose should be to make registrational 
variety possible to maximum extent at minimum cost to the 
player’s time. 

New Orleans shows what to do when the buyer is short 
of money; plan for the organ you want, buy what you can 
afford, and allow for the rest in console & chests when the 
congregation is again allowed to use its money as it wants in 
those better days when decency can be restored to our re- 
public. But excuse it please; those 17 prepared-for stops are 
net due to econcmic conditions but rather because the mem- 
bers of the congregation were all buying television sets and 
didn’t want to give their Church any more money at this time. 
What fools we mortals be. 

The couplers need some thinking. They run, for 3m in- 
struments: 18, 24, 26, 27, 28. Interesting? Possibly the 
most useful Organ for practical music is the Swell, but we 
persist in the evil habit of completely isolating it so that not 
ancther thing can be coupled to it for colorful registrational 
effects. One organ gives it only two couplers, two more give 
it only three (allowing the unison-off), one gives it these 
three and adds the Echo, while the fifth adds Choir at unison 
and 4’. Even the less useful Choir Organ is never treated 
that shabbily; in these five organs the Choir couplers run 5, 
6, 6, 6, 7. Either our thinking needs revision, or our education 
in registration.—T.S.B. 


TODAY’S GREATEST BLUNDERING 
How many can get this in only one reading? 

“If judgment comes on twentieth-century 
humanity, that will be partly because it encouraged—and in 
fact erected into a system—that whole policy of flattering hu- 
man nature; so that politicians could only achieve office in 
this way, and writers only acquire a hearing by these means, 
while even ecclesiastical pronouncements have felt it so neces- 
sary to avoid offence that amid their diplomacies it is difficult 
sometimes to know what their authors intended to say.’’— 
Herbert Butterfield, in Christianity and History, Scribner's 
Sons. (Let’s call it ‘How to win friends and influence people.’ 
Or, better yet, ‘How to get the other fellow’s money without 
his knowing it.’ Or, how to hold a pulpit job in a wealthy 
church, or be president of your local club, or be elected mayor 
or governor or president for all the rest of your life. How? 
Don’t ever tell the truth, merely hint around it all over the 
scenery—but don’t be stupid enough to say something plain 
enough for anyone to understand, unless perhaps you want to 
say you agree that after all the world is round.) 
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‘choir and organist 


WISDOM— 
Organ and choir are in the rear gallery in Our Savior Lutheran Church, Valley 
ity 1.D., and the services can take on an added significance with 


out of sight; the Kilgen Organ Co. gave 


this new 2m a simple but artistic case of pipes. 
MACON, GA. 8 Trompette 85 
First Baptest Vox Humana 61 
Memorial to Edgar Y. Mallary 4 (Trompette) 
Reuter Organ Co. ; Tremulant 
Dedicated, Jan. 8, 1950 CHOIR: V-6. R-6. S-12. 
Organist, W. Lee Wood 8 Diapason 85m 


Guest Recitalist: 
Claude L. Murphree 


V-19. R-19. S-53. B-33. P-1406. 


PEDAL: V-1. R-1. S-11. 

16 (Diapason-G) 
Major Bass 44w 
(Rohrfloete-S) 

10 2/3 (Rohrfloete-S) 

8 (Diapason-C) 
(Rohrfloete-S) 
(Viole-S) 
(Dulciana-C) 

4 (Diapason-C) 

16 (Trumpet-G) 

& (Trumpet-G) 
GREAT: V-4. R-4. S-16. 
Enclosed with Choir 

8 Diapason 73-16’ 
(Diapason-C) 
Grossfloete 73w 
(Concert Flute-C) 
(Viola da Gamba-C) 
(Gemshorn-C) 
(Dulciana-C) 

4 Octave 61m 
(Diapason-C) 
(Grossfloete) 
(Concert Flute-C) 

2 2/3 (Diapason-C) 

2 (Diapason-C) 

8 French Trumpet 85-16’ 

4 (French Trumpet) 
—~ Chimes pf 

Tremulant 
SWELL: V-8. R-8. S-14. 
16 (Rohrfloete) 

8 Geigen-Diapason 73m 
Rohrfloete 97-16’ 
Viole de Gambe 73m 
Voix Celeste 61m 
Aeoline 73m 

4 Geigenoctav 73m 
(Rohrfloete) 
(Viole de Gambe) 

2 2/3 (Rohrfloete) 

2 (Rohrfloete) 


Concert Flute 85wm 
Viola da Gamba 73m 
Gemshorn 85m 
Dulciana 73m 


4 (Concert Flute) 
(Gemshorn) 
2 2/3 (Gemshorn) 
2 (Gemshorn) 


1 3/5 (Gemshorn) 

8 Clarinet 73 
(French Trumpet-G) 
Tremulant 


COUPLERS 28: 
Ped.: G-8-4, $-8-4, C-8-4. 
Gt.: G-16-8-4, §-16-8-4-N*. C-16-8-4- 

N*, 

Sw.: S-16-8-4. 

Ch.: S-16-8-4. C-16-8-4. 

*N means the Nasard pitch 2 2/3’, an 
unusual coupler but probably much 
more useful than the 10 2/3’ Pedal bor- 
row. 

Crescendos 3: GC. S. Register. 

Combons 25: P-5. GP-5. SP-5. CP-5 
Tutti-5. 

Ensembles 1: Full-Organ. 

Reversibles 1: G-P. 

Blower: 5 h.p. Orgoblo. 

Detached stoptongue console; organ 
located back of pulpit, choir between 
organ and pulpit, console beside the 
pulpit on a lower level than the choir, 
organist facing the minister. 


Mr, Murphree 
Edmundson, Adeste Fidelis 
Franck, Chorale E 
Daquin, Noel G 
DeLamarter, Carillon 
Bach, Prelude & Fugue Am 
Dupre, Variations on a Noel 
Purvis, Were You There 
Widor, Son. 4: Scherzo 
Murphree, Three Hymnpreludes 
Urseth, Song of the Clock 
Edmundson, Imagery in Tableaux 
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CHICAGO, ILL. 

Emanuel Reformed 

Kilgen Organ Co. 

Installed, late 1948 

V-24. R-26, S-44. B-16. P-1732. 
PEDAL: V-2. R-2. S-9. 


32 (Resultant) 
16 Diapason 32 
Bourdon 56 


(Bourdon-S) 
(Gemshorn-G) 
8 (Bourdon) 
(Bourdon-S) 
(Gemshorn-G) 
(Bourdon) 
Caine. V-6. R-6. S-12. 
Enclosed with Choir 
16 Gemshorn 85 
8 Diapason 61 
(Diapason-C) 
(Melodia-C) 
(Gemshorn) 
Octave 61 
(Gemshorn) 
2 2/3 Twelfth 61 
Fifteenth 61 
8 Tromba 61 
_ Harp pf 49 
Chimes pf 21 
Tremulant* 
* Affects Choir also. 


ASS 


N 





FIRST BAPTIST, MACON 
Reuter likes pipes better than raps, so the cloth- 


covered grille is ornamented by two clusters 
of pipes; this one is on the right and 
matches a similar set on the left. 








1951-34-7 


SWELL: V-11. R-13. S-12. 

16 Bourdon 73 

8 Geigen-Diapason 73 
Gedeckt 73 
Salicional 73 
Voix Celeste 61 

4 Flauto Traverso 73 

2 Flautino 61 

Ill Mixture 12-15-19 183 

8 Trumpet 73 
Oboe 73 
Vox Humana 73 
(Harp-G) pf 

CHOIR: V-5. R-5. S-11. 

8 Diapason 73 
Melodia 85 
(Gemshorn-G) 
Dulciana 73 
Unda Maris 61 

4 (Melodia) 
(Gemshorn-G) 

2 2/3 (Gemshorn-G) 

2 (Gemshorn-C) 

8 Clarinet 73 
(Harp-G) pf 
Tremulant* 

* Affects also the Great. 

COUPLERS 24: 

Ped.: G-8-4. 8-8-4. C-8-4. 

Gt.: G-16-8-4. S-16-8-4, C-16-8-4. 

Sw.: S-16-8-4. 

Ch.: S-16-8-4, C-16-8-4. 
Crescendos 3: GC. S. Register. 


Combons 25: G-6. S-6. C-6. Tutti-7. 


Ensembles 1: Full-Organ. 
Reversibles 1: G-P. 

Cancels 5: P. G. S. C. Tutti. 
Blower: 5 h.p. Orgoblo. 
Percussion: Maas. 


Organ in two chambers in the chan- 


cel, grille case, console detached. 


NEW YORK, N.Y. 

St. Agnes Church 
Aeolian-Skinner Organ Ce. 
Installed, early 1950 

V-27. R-32. S-34. B-5. .P-2023. 
PEDAL: V-5. R-5. S-11. 

16 Diapason 32 


Bourdon 44 
(Stopped Flute-S) 
(Violone-G) 

8 Principal 32 
(Bourdon) 

4 Choral Bass 32 

16 Posaune 56 

8 (Posaune) 

4 (Posaune) 

— (Chimes-G) 

GREAT: V-7. R-10. S-8. 

16 Violone 61 

8 Diapason 61 


Spitzfloete 61 

4 Principal 61 

2 2/3 Quint 61 

2 Superoctave 61 

IV Fourniture 244 

— Chimes 20 

SWELL: V-9. R-11. S-9. 

8 Geigenprinzipal 73 
Stopped Flute 85-16’ 
Viole de Gambe 73 
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—AND FOLLY 
Every move the organist and choir make in Emmanuel Reformed, Roseland, 
Chicago, can but be a distraction to the congregation; here the Kilgen Or- 
gan Co. had to hide the organ behind meaningless grilles, though 


choir, organist, pianist all perform in 


Viole Celeste 73 
4 Flute h 73 
III Plein-Jeu 183 
16 Fagotto 73 


8 Trompette 73 
4 Hautbois 73 
Tremulant 
CHOIR: V-6. R-6. S-6. 
8 Concert Flute 73 
Viola 73 


Dulciana 73 
Unda Maris 73 


4 Flauto Traverso 73 
8 Cromorne 73 
Tremulant 
COUPLERS 18: 
Ped.: G. S-8-4. C-8-4. 
Gt.: S-16-8-4. C-16-8-4. 
Sw.: S-16-4. 
Ch.: §-16-8-4, C-16-4. 


Crescendos 3: 
Combons 20: 
Tutti-4. 
Ensembles 1: Full-Organ.* 
Blower: 3 h.p. Orgoblo. 
Action-Current: Orgelectra. 
*These are not given in the stoplist data 
but they certainly must be in the organ. 


S. C. Register.* 
P-4, G-4, S-4, C-4. 


DYERSBURG, TENN. 

First Baptist 

Wicks Organ Co. 

Organist, Mrs. Woodrow Midkiff 
Installed, late 1949 

V-28. R-30. S-66. B-32. 
PEDAL: V-2. R-2. S-15. 


P-2024. 


32 (Resultant) 
16 Diapason 56 
Sub-Bass 44 


(Stopped Flute-S) 
(Dulciana-C) 

8 (Diapason) 
(Sub-Bass) 
(Stopped Flute-S) 
(Violoncello-G) 

4 (Diapason) 
(Octave-G) 

16 (Trumpet-G) 

8 (Trumpet-G) 

EcHo: 
16 (Echo Flute) 


sight of congregation. 


8 (Echo Flute) 
GREAT: V-9. R-11. S-16. 
Enclosed with Choir 
16 (Gemshorn tc) 

8 Diapason-1 61 
Diapason-2 61 
Rohrfloete 61 
(Concert Flute-C) 
Violoncello 73 
Gemshorn 73 

4 Octave 61 
(Concert Flute-C) 
(Violoncello) 
(Gemshorn) 
Twelfth 61 

2 (Mixture) 

Ill Mixture 183 

8 Trumpet 73-16’ 
— Chimes 21 

Tremulant 

SWELL: V-7. R-7. S-14. 

16 (Stopped Flute) 

8 Diapason 73 
Stopped Flute 85-16’ 
Salicional 73 
Voix Celeste 73 
Aeoline 61 

4 (Diapason) 
(Stopped Flute) 
(Salicional) 

8 English Horn 73 
Vox Humana 61 
(Harp-C) 
(Vibra-Harp-C) 
(Chimes-G) 
Tremulant 

CHOIR: V-5. R-5. S-13. 

16 (Dulciana) 

8 Violin Diapason 73 
Concert Flute 73 
(Violoncello-G) 
Dulciana 97-16’ 
Unda Maris tc 61 

4 (Concert Flute) 
(Dulciana) 
(Dulciana) 
(Dulciana) 
French Horn 73 


2 2/3 


Con 


— “a 49 


(Vibra-Harp) 
Tremulant 
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ECHO: V-5. R-5. S-8. 
By couplers to all manuals 
8 Echo Flute 85-16’ 
Nachthorn 61 
Muted Viole 73 
Voix Celeste tc 61 
4 (Echo Flute) 
(Muted Viole) 
(Voix Celeste) 
8 Vox Humana 61 
Tremulant 
COUPLERS 27: 


Ped.: G-8-4. S-8-4. C-8-4. 

Gt.: G-16-8-4. S-16-8-4. C-16-8-4. E. 
Sw.: S-16-8-4. E. 

Ch.: S-16-8-4, C-16-8-4. E. 


Crescendos 4: GC. S. E. Register. 

Combons 31: P-5. G-5. S-5. C-5. E-5. 
Tutti-6 

Ensembles 1: Full-Organ. 

Reversibles 2: G-P. S-P. 

Cancels 6: P. G. S. C. E. Tutti. 


NEW ORLEANS, LA. 
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conecmmuasante, © 


Thy, 


bes 


DYERSBURG FIRST BAPTIST 


The Wicks Organ Co. abandons its accustomed efficiency in stop-control to 


St. Louis Cathedral 






please the purchaser, and goes back to centuries ago when the stopknob con- 





M. P. Moller Inc, Dec. 1950 oe a 2 RR Ng Re age 

PEDAL: V-5. R-7. S-16. 2 2/3 Quint 61 ‘Viola pf 73 

16 (Diapason-G) 2 Superoctave 61 Dulciana 73 
Bourdon 56 IV Fourniture 244 Unda Maris tc 61 
(Quintaten-G pf) Ill Cymbel pf 183 4 Koppelfloete 73 
(Rohrbordun-S) — Chimes 20 Fugara pf 73 
Contrabass pf 32 SWELL: V-12. R-14. S-14. 2 2/3 Nasard 61 

8 Octave 56 16 Rohrbordun 85 2 Blockfloete pf 61 
(Bourdon) 8 Geigen-Diapason pf 73 1 3/5 Tierce pf 61 
(Rohrbordun-S) (Rohrbordun) 8 Cromorne 73 

4 (Octave) Viole de Gambe 73 Tremulant 
(Bourdon) V. Celeste tc 61 COUPLERS 26: 

2 (Octave) 4 Principal 73 Ped.: G-8-4, S-8-4, C-8-4. 

III Mixture pf 96 Fl. Triangulaire 73 Gt.: G-16-8-4, $-16-8-4, C-16-8-4, 

16 Bombarde pf 32 2 2/3 Twelfth pf 61 Sw.: S-16-8-4. C-8-4. 
(Trompette-S) 2 Fifteenth pf 61 Ch.: S-16-8-4, C-16-8-4. 

8 (Trompette-S) II] Cymbel 183 Crescendos 3: S. C. Register. 

4 (Trompette-S) 16 Fagotto pf 73 Combons 36: P-6, G-6. 8-6. C-6. 

GREAT: V-9. R-14. S-10. 8 Trompette 97-16’ Couplers-4. Tutti-8. 

16 Quintaten pf 61 Fluegelhorn pf 73 Cembon Couplers 3: P-G. P-S. P-C. 

8 Diapason 73-16’ 4 (Trompette) Operated by onoroffs. 
Spitzfloete pf 61 Tremulant Ensembles 1: Full-Organ. 

4 Octave 61 CHOIR: V-10. R-10. S-10. Reversibles 3: G-P. S-P. C-P. 
Flute h pf 61 8 Nachthorn 73 Cancels 1: Tutti. 





Symposium on Tonal Design 
Reported by STUART KOLBINSON 


Is it True what They Say about Conventions? 


Hrrewitn a report on the 
symposium on Tonal Design of the Modern American Organ 
at the International Convention of Organists held in the great 
city of Bilgeport. i wasn’t there but am sending it anyway. 
Please excuse if there is a slight error in a name or two, but 
I think the tonal discussion are fairly accurately reported. 

Miss Hazel Sweetly was first speaker. She had been play- 
ing the organ for 48 years, so she felt qualified to speak on 
the subject. The organ in her church, a 4-manual Dope- 
Bones, was ideal for her. True, it had only 19 ranks, but it 
was louder than any organ in Podgeville, no matter how big. 
And the Swell was so good it could make the biggest stop 
sound like a Dulciana. Perhaps it was not so good for Bach, 
but Lemare, Lefebre-Wely, and Gounod, not to mention the 








adaptations of Handel's Opera Overtures and Marches, 
sounded just grand. Bach was over-rated anyway, she thought. 

Sister Magdelina, of St. Kunigunda’s Academy for Girls, 
Treacle, N.Y., was next. She agreed much with Miss Sweetly. 
However, she had a new idea. Organs were too expensive 
because they were too big! She had a 2-manual Flesher organ 
of 25 stops. Most of the stops were never used, such as 
Principal, Fifteenth, etc. Her idea was a good Swell with 
Bourdon 16’, Stopped Diapason 8’, Flute 4’ plus Gamba and 
Celeste 8’, Sub and Super couplers, especially Sub. This, plus 
a good Tremulant, and Bourdon on the pedals, was a tone of 
richness such as would satisfy anybody. To save expense of a 
stopknob for Tremulant and Bourdon, she suggested they be 
permanently wired on at all times. She also suggested that 
12 pedals were enough, the top 2 octaves were never used 
anyway. 

We were then treated to a talk by Dr. C. Bounderby F. 
McSwellpumper, a visitor from the Canadian metropolis of 
Hogonto. During his witty talk, everybody listened with 
closest attention. Dr. McSwellpumper, late of Upper Bloop- 














1951-34-7 T.A.0.’$ JOB IS TO SERVE—YOURS IS TO PLEASE 223 


ing, Little Swyken-on-Rye, England, said everyone knew Eng- 
land for centuries was preeminent in organ-building, men- 
tioning such builders as Schmidt, Snetzler, and Schultz in par- 
ticular. He told how he had improved his 5-manual Galavant 
organ. It was too Frenchy he said. So he had ordered from 
England 3 Open Diapasons for the Great, of heavy metal and 
leathered lips. These sent a flood of tone down the nave 
which was most gratifying. Also he had procured a heavy- 
pressure Tuba, which was guaranteed to wake up the sleepiest 
churchgoer. When it was played, all the rest of the organ was 
swallowed up in the brass-band effect. This must be correct, 
he said, for that was common English practise for many years, 
ever since Father Whittle’s days, and everybody knew Father 
Whittle was the greatest builder of all times. 

Congressman Magnabellows was the next speaker. He told 
of the new organs, built for ensemble qualities. He had 
agitated for several years now, and mentioned the last triumph 
of the New Dezvl in organs. It was just installed in the great 
temple of the Splash-Dunkers. It was complete with seven 
mixtures on the Great, 5 on the Swell, 4 on the Choir, and 
3 on the Solo. Also the Pedal was well supplied, having 4 
mixtures of 5 ranks apiece, plus two special ones of his own 
design, a Squeelaltera and a Buckleys Mixture. Whereas the 
old organ in the temple could be taken for an organ, the new 
one sounded like a great harmonium, only it was far better 
because the speech of the pipes was far quicker than a har- 
monium reed could ever be. One benighted organist of the 
horrible Romantic school had dared to criticize the organ 
because it had no good solo stops but this was not true. It 
had a Krummhorn. 

Mr. Magnabellows was interrupted at this point by a little 
baldheaded delegate, no doubt one of the vile Romantic 
school. He rose to say that a Krummhorn was just a scratchy 
Clarinet. However, this delegate happened to be sitting in a 
group of pre-Bachists, who immediately seized him and turned 
him over to the civil authorities for banishment to Siberia. 

Valiant Black then spoke. He said that organ design for 
the last several centuries had been found, by his group, to be 
all wrong. Diapasons were to be discarded, and solo stops 
too. The essential of good design was a flute 8’, octave, then 
Nasards, Tierces, Quints, Doublettes, Quadruplets, Sexts, etc. 
These perky little flutes in all kinds of pitches made for 
clarity and vareity; in fact, it made the organ sound almost 
like a Hammond. At this mentioning of the word Hammond 
a great roar arose. Cries of ‘Shame, Shame,” “Rubbish,” 
“Hooray,” “Boo,” ‘Hear Hear’ filled the air. A fifth column 
of electronic men had evidently infiltered the meeting. Un- 
fortunately, your correspondent suddenly remembered an en- 
gagement, and did not wait to see developments. However, 
he learned that the meeting was closed by Police Chief Bran- 
nan, assisted by 90 deputies. 


DR. ALBERT SCHWEITZER AT HOME 
A letter from Edouard Nies-Berger 

Since the middle of June I have been with 
Dr. Albert Schweitzer at his home in Gunsbach. He re- 
turned from Africa the same time I arrived in Paris. It’s a 
privilege and unique experience to be living and working 
with him; will remain with him till fall when he expects 
to return to his hospital in Africa. The Bach Choralprel- 
udes for Schirmer are on the agenda, as well as organ 
recordings and an organ recital July 28, the death-day of 
Bach; Dr. Schweitzer will play the annual memorial con- 
cert in St. Thomas Church in Strasbourg on the old Silber- 
mann organ. I am helping him in working out registra- 
tions, drawing stops, and turning pages—in the good old- 
fashioned way. 

On Sundays in the local church in Gunsbach, Dr. Sch- 
weitzer and I share the organbench during service; he plays 
the hymns and I play the prelude, interludes, and postlude, 
on the organ Dr. Schweitzer helped build and voice ac- 
cording to his ideas. 
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This striking illus- 
tration of an unusual 
two manual instrument 
will be of interest to those considering the 
purchase of a medium size pipe organ. 


Specifications, which will be sent upon request, 
show a capable tonal scope and ensemble, 
designed expressly for this beautiful chapel in 
Kentucky. The handling of the chambers, and 
the notable voicing characteristics, lift this out 
of and above the usual “two manual’’ class. 


Send for literature. 





) CKS: 
OAGANS” 


FACTORY and STUDIOS 


HIGHLAND x x ILLINOIS 
eo. tm 





WI 




















EDITORIAL COMMENTS — at YOUR OWN RISK 


Be True to Yourself 


Man's silliest tendency is to fol- 
low a leader, his greatest need is that kind of individual 
thinking & acting shown by our forefathers who came to a 
wilderness and turned it into the most magnificent nation in 
history. It was done not by following leaders or seeking se- 
curity, but by working hard and taking risks. 

I'd like to see recitalists take risks. They'd get shot at just 
as America’s first settlers got shot at by the Indians. But I be- 
lieve there are enough music-hungry people to save them from 
being killed. 

Our great evil is following a leader without questioning 
where the leader is headed. Our stupidity is in accepting with- 
out thinking. In all creation there is no creature capable of 
thinking on a par with man; isn’t it man’s first duty to think? 
No great evil would ever exist if men thought more, believed 
less. 

A lot of graduates will be loose in the music world this new 
season, their heads full of stuff poured in by teachers. They'll 
be vigorously trying to Raise the Standards of everybody in 
sight, and heaven help the public. 

Years ago a new organ was installed and presented in a 
series of weekly recitals; the audience grew and remained large. 
Later another new organ was presented in a series of recitals 
and the last in the series drew the smallest audience. That is 
anything but healthy for builders, players, composers, pub- 
lishers. 

We've accepted outlandish stuff as music merely because 
our teachers said it was and our players played it. What is 
good music? If you do your own thinking you'll not need 
definitions. If you believe what your teachers told you, you're 
believing too much, thinking too little; a teacher's job is to 
deal in standards; your job as a music practicioner is to deal 
with audiences and I assure you not even 1% of them will 
ever be conservatory graduates. Nor will they be ditch-dig- 
gers deserting the corner saloon to spend an hour listening 
to your recital. They'll be semi-cultured citizens, seeking an 
hour of musical relaxation. 

One of my admitted enemies charges me & T.A.O. with the 
present disastrous trend in the organ world. He says: 

“You yourself are greatly to blame for its spread. The 
original high priests of this school you did more to build up 
than anyone else. So now you are reaping what you sowed.” 

Nice compliment if it were true; possibly it is. T.A.O. 
with the help of Senator Richards—or you should reverse that 
and say Senator Richards with the help of T.A.O.—set about 
cleaning the mud out of American organs. It had to be done 
by a change of heart in voicing, chiefly the Diapasons, and by 
a rather drastic change in stoplists. A gun is a fine thing, as 
you may discover some night when walking down a dark alley 
and seeing a gang of hoodlums coming your way; but a gun 
is also an evil thing in the hands of the wrong people. Clarity 
in organ design is worth its weight in gold: T.A.O. would 
be proud to think it played a part in gaining it, but we refuse 
to be blamed because some of the all-bzain no-heart brothers 
turned it to completely evil results. 

T.A.O. can also be blamed for part of the pre-Bach catastro- 
phy, for we heartily welcomed the publications of Mr. Lifshey’s 
Liturgical Musical Press Inc. But again we refuse to take the 
blame because the all-brain no-heart members of the profession 
went wild and began to use it not only in the wrong places 
but also in such huge doses that it has been strangling the in- 
fant recital industry. 


It’s that way in all human realms. Good ideas are never 


put to exclusively good uses but are invariably perverted by 
the no-heart all-brain crowd. Even the delightful realm of 
the ice-cream maker's art is perverted and if you don’t watch 
your step, you'll walk out of the ice-cream emporium with a lot 
of stuff that looks astonishing to the eye but to the taste turns 
out to be 10% ice-cream and 90% invention. You only 
wanted a little ice-cream but you got an Intellectual Master- 
piece of Delusion. 

Exactly like an organ recital. 

Also exactly like a church-service program which bores the 
congregation to distraction by Raising the Standards when all 
they were paying an organist for was training a choir and 
giving them music, by organ and choir, that would make the 
Christian religion more beautiful to their hearts, minds, & 
experiences. 

After suffering through eighteen months of 
valiant but vain effort to get my work done in spite of interrup- 
tions I’ve at last had to draw a gun and shoot to kill. I want 
people to stay away from me and stop expecting answers to 
their six-page letters telling me why they disagree. We answer 
letters of importance, yes; but whenever two experts get to- 
gether and one of them says Yes, the other is certain to say No. 
Everybody disagrees; and it’s healthy. What is not healthy is 
to spend an otherwise useful 3¢ stamp on a letter to expound 
the disagreements. 

The columns of T.A.O. are always open to all sides of any 
important question, providing the discussion omits useless 
words, sticks to facts, and recognizes no higher authority than 
the writer’s own intelligence. Democracy and its ultimate 
growth into Sccialism are the worst trash this universe has ever 
seen; T.A.O. will have none of it. We demand that every 
man think for himself, act for himself, speak for himself; if he 
can’t do that, let him shut up. 

And while I'm grumbling, did you happen to notice that 
virtually every socialist thrown in jail for perjury and attempts 
to sell American secrets to russia, is college-educated? If our 
educational systems produce more subversives than even russia 
sends here, there’s something radically wrong with colleges 
and I say burn them down. And I do not infer, I definitely 
state that entirely too many of our conservatories are producing 
not musicians but technicians who are infesting the innocent 
world with the most gosh-awful trash human ears ever had 
to listen to. Music isn’t medicine, it’s entertainment. Medi- 
cine may be a bitter dose and still be good, but when music 
becomes an atrocious rumble & grumble it’s fit for nothing 
but the garbage-can. Yet well over 95% of the recital pro- 
grams reaching this office are 90% trash—either resurrected 
from the graveyard or invented in the lunatic asylum. 

The difference between music and trash is merely that music 
conveys beauty to the human heart while trash only caters to 
the vanity of highbrows. Fight over that if you want to, but 
I'm tired of seeing organists sent out from conservatories to 
music-hungry churches—only to get fired two years later. I’m 
tired seeing organists offer graveyard resurrections and lunatic 
monstrosities to music-hungry audiences who get only two 
minutes of happiness out of a two-hour investment of time. A 
church pays fifty thousand dollars for an organ, and finds the 
darned thing not worth going to hear. Is that intelligent? 
Will organbuilders stay in business if that’s the way we sour 
the public against organs? 

It’s time to stop believing what the experts try to cram down 
our ears, and do a little honest thinking for ourselves —T.S.B. 


OF PRIME IMPORT ANCE 

“Recitalists can benefit by borrowing the tricks of 
stage deportment of an experienced actor.’ —Basil Rathbone, 
in The Etude. 
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RECITAL PROGRAMS 


Readers are invited to express their view on 
this business of giving space here to recital 
programs. There are a few facts—beyond 
dispute. Recitalists are free to play what 
they want if those who pay them for playing 
are satished; it's to that extent none of 
T.A.O.’s business what they play, though 
it’s our business what we print. Advertisers 
have a right to expect their programs to 
appear here so long as we give that courtesy 
to anyone. They also have a right, presumably, 
to have their programs given complete or not 
at all, regardless of what T.A.O. thinks of 
the things they play. Beyond that, it is 
probably true to say that the job of this 
columa is to so select and edit that a whole- 
rome influence is exercised in behalf of the 
future of the organ recital and the whole 
organ world. Taxes and labor costs being 
what they are, we are forced to discontinue 
printing student programs. Of our own 
volition, we choose to favor programs show- 
ing good music by living composers, especial- 
ly American, and to reject programs of pre- 
Bach and choralprelude types. 

Any postcards, or letters not longer than 
one typewritten page, on this subject will 
be conscientiously considered but there is 
no time to answer any of them. Comments 
are most welcome. 

For Educational Purposes 

RAY BERRY 

University of Colorado 
Clerambault. Besse et Dessus 
Karg-Elert, Remain With Thy Grace 
Titcomb, Regina Coeli 
Lahmer, Praise God in His Heaven 

In Dulci Jubilo 
Read, Preamble 
Zechiel, Dearest Jesus 
Bach, Passacaglia 
Whitlock, Scherzo 
Alain, Litanies; Compline Postlude. 

HELEN R. COLLINS 

Westminster Choir College 
Buxtehude, Puer Natus in Bethlehem 

In Dulci Jubilo 
Bach, Son.6: Vivace 

Prelude & Fugue Am 
Schumann, Canon Bm 
Dupre, Prelude & Fugue Gm 
Durufle, Toccata Bm 

RICHARD HELMS 

University of Kansas City 
du Mage. Grand-Jeu 
Rameau, The Hen 
Bach, Prelude & Fugue Cm 

All Praise to Jesus’ Name 
Vivaldi, Con. Am: Mvt. 1 


Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


New York City 





2899 Valentine Avenue, 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 
EMERGENCY SERVICE 


Yearly Contract 





ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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Haydn, Musical Clocks 

Spencer, Symphonesque 

Purvis, Variations on a Noel 

Widor, Goth.: Andante Sostenuto 

Milhaud, Pastorale 

Farnam, Toccata 
EVERETT JAY HILTY 
University of Colorado 

Buxtehude, Prelude-Fugue-Chaconne 

Rameau, Minuet & Gigue 

Reger, Some Choralpreludes 

Peeters, Lied to the Ocean 

Vivaldi’s Concerto Dm (with violins) 

Haydn, Musical Clocks 

Mulet, Rose Window; Thou Art the Rock. 
Mr. Hilty also gave a program of ancient 

organ music, 5 English pieces from 14 to 18 

centuries, 4 Italian 15 to 18, 7 German 17 & 

18, 4 French 16 to 18. 
HOWARD KELSEY 
Washington University 
English Organ Music 

Purcell, Ceremonial Music 

Byrd, Miserere 

Bull, King’s Hunt 

Camidge’s Concerto Gm 

Elgar, Son.G: Allegro; Adagio. 

Rosley, Song of Creation 
Contemporary Organ Music 

Hindemith’s Sonata 2 

Clokey, Ballade D 

Jepson, Pantomime 

Dickinson, Joy of the Redeemed 

DeLamarter, Winona Serenade; 

Kelsey, Four Miniatures 

Maekelbergh, Fantasia 


Minuet. 








John Alves 


F.A.G.O., F.T.C.L. 
Cathedral of St. John the Divine, N.Y.C. 
Assistant Organist 
Preparation for A.G.O. and T.C.L. 
Directly or by Correspondence 
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DR. IRENE ROBERTSON 
University of Southern California 
Luebeck, Prelude & Fugee Dm 
Walther’s Concerto Albinoni 
Martini’s Sonata Fm 
Bach, O God Thou Faithful; 
Sonata 1; Toccata F. 
CLARENCE R. WARRINGTON 
Ithaca College 
Walond, Introduction & Toccata G 
Scheidt, Buxtehude, Steigleder, Pachelbel, 
Bach, versions of Our Father Who Art in 
Heaven. 
Sessions, Adagio; Largo; Ben Ritmata. 
Bach, Toccata-Adagio-Fugue C 
CARL WEINRICH 
Harvard University Series 
*Buxtehude, Toccata & Fugue F 
Bach, 6 Schuebler Choralpreludes 


Paul H. Eickmeyer 


M. Mus., 4.A4.G.O. 
KALAMAZOO. "MALE ee 
Kalamazoo, Michig 
ST. PAUL’S EPISCOPAL” ‘CHURCH 
Lansing, Michigan 


C. Harold Einecke 


Mus.D., Mus.B.. F.W.C.C. 

FIRST METHODIST CHURCH 
and THE MUSEUM OF ART 
Santa Barbara, California 
Recitals — Lectures — _ Instruction 
































Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. — New York 














Corliss R. Arnold 


M. Mus. 


Organist and Cheirmaster 
FIRST METHODIST CHURCH 


El Dorado, Arkansas 








Eugene A. Farner 


“SURSUM CORDA!” 
Inspired training 
for Choirs and Choruses 
Address c/o The American Organist 

















Martin W. Bush 


A.G.O 
First ik ‘Con ational at 
Chairman, Music rtment 
UNIVERSITY OF OMAHA 
Omaha, Nebraska 








Harold Fink 


Recitals 


Box 242 Englewood, N. J. 














Donald Coats 


ST. PAUL’S CATHEDRAL 


Wilshire at Figueroa 
Los Angeles, California 








Norman Z. Fisher 


M. S. M. 
Organist and Choirmaster 


First Presbyterian Church 


Shreveport, Louisiana 











Elizabeth M. Combs 


Graduate of Peabody Conservatory 


11 WEST 10th STREET 
NEW YORK 11, N. Y. 


Excellent Practice Facilities 








Wayne Fisher 


RECITALS 


Management, Eleanor Bell 
Box 1754, Cincinnati 1, Ohio 














Dubert Dennis 


TEACHER -— CONCERTS 


ST. PAUL’S CATHEDRAL 
Oklahoma City, Oklahoma 








a Plaver 














William Ripley Dorr 


Mus.Bac., B.S. 


PALOS VERDES ESTATES 
California 

















Oliver Herbert 


Mus. Doc. 
PEACHTREE CHRISTIAN CHURCH 
1580 Peachtree Street, N. W. 
Atlanta, Georgia 
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Prelude & Fugue Bm 
Mozart, Andante F 
Hindemith’s Sonata 1 
Bach, Toccata & Fugue Dm 
*Buxtehude, Prelude-Fugue-Chaconne C 
Bach, 5 Orgelbuechlein 

Toccata & Fugue Dm 

Sonata C 
Milhaud, 9 Preludes 
*Luebeck, Prelude & Fugue E 
Sweelinck, Mein Junges; Echo Fantasia. 
Buxtehude, Prelude & Fugue Em 








Horace M. Hollister 


M. S. M. 
Orgenist-Director 


Mt. Lebanon Methodist Church 
3319 W. Liberty Ave., Pittsburgh 16, Penns. 














Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
First Christian Church 
Salina, Kansas 














~ Gilbert Macfarlane 


Choirmaster — Organist 
Director of Choir School 


TRINITY CHURCH 
Watertown, N. Y. 
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Krenek’s Sonata 
Bach, By Waters of Babylon; 
Ein’ Feste Burg; Passacaglia. 
*Buxtehude, Chaconne Cm 
Scheidt, Warum Betruebst 
Bach, Toccata & Fugue F; Sonata 6. 
Lamb, Toccata 
*Cabezon, Diferencias Sobre el Canto 
Buxtehude, Wie Schoen Leuchtet 
Byrd, Earl of Salisbury Pavan 
Bruhns, Prelude & Fugue Em 
Bach's Concerto Am 
Prelude & Fugue G 
Haydn, Mechanical Clock: 2 mvts. 
Honegger, Fugue Csm 
Sessions, Chorale 
*Buxtehude, Magnificat Tone-1 
Piston, Chromatic Study on Bach 
Bach, Toccata-Adagio-Fugue C 
10 Orgelbuechlein 
Prelude & Fugue Am 
*Bach, Part 3 of Clavier Uebung (begin- 
ning with the Ef Prelude and concluding 
with the Ef Fugue) 
*Frescobaldi, Variations on Bergamasca 
Bach, 7 Passiontide Choralpreludes 
Prelude & Fugue Em 
6 Easter Choralpreludes 
Cone, Fantasy on Hebrew Theme 





le 


CARL WEINRICH 


whose series of educational recitals in Har- 





Recitals For Enjoyment vard University goes all the way from the 

DR. CHARLES M. COURBOIN entertaining simplicity of Haydn’s Musical 
Crescent Ave. Presb., Plainfield Clocks to the fearful creations of Hindemith, 
Handel, Occasional Overture Krenek, and Piston, with much of the pre- 
Schubert, Ave Maria Bach era as a matter of discipline for young 
deBoeck, Allegretto Harvardites. Mr. Weinrich, one of the 


greatest perfectionists of all time in the organ 








August 


MAEKELBERGHE 


Detroit 


world, is busy with his three universities but 


C | a re fl ce x Sell bo | d still makes concert tours between times. 


ST. JOHN'S EVANGELICAL CHURCH Wetihie, Peabo te Yanee A 


Louisville, Kentucky Saint-Saens, Sym. 3: Largo 
Couperin, Sarabande & Fughetta 








Franck, Pastorale 








Harold Mueller 


F, A. G. O. 


ST. LUKE’S EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 
San Francisco 











ar.Courboin, Belgian Mother's Song 


Trinity Episcopal Church a ae ee 


St. Charles County, St. Louis Trinity Methodist, Youngstown 
ROY SCHAFFER, Minister Garth Edmundson Compositions 
GRAHAM W. SMITH Adoro Devote 

Organist and Choir Director Redset 














Apostolic Symphony 








DAVID, pianist 


OGDEN 


GEORGE, organist 
Cleveland Ohio 








in EG “Lead me Lord” 
Robert M. Stofer “None other Lamb” 
metry “I Love Thy kingdom” 


Organist and Choirmaster . 
Prelud Th h the Night 
The Church of the Covenant tace-wetay a oe 


Cleveland Imagery in Tableaux 











Riciexr em 


Christ Church 


Bronxville New York 





“God be in my head” 








“Love came down at Christmas” 


s 
Orrin Clayton Suthern |) “ties 
rin Glayton southern Read es Ze ale (three) 
Associate Professor of Music ea one 


LINCOLN UNIVERSITY 


Lincoln University, Penna. CHESTER A. RAYMOND 























Roy Perry 


FIRST PRESBYTERIAN CHURCH 





| Kilgore, Texas 








PIPE ORGAN BUILDER 


Charles Dodsley Walker << / 
pectalizing 














Richard Purvis 


Organist and Master 
of the Choristers 
Grace Cathedral San Francisco 











Harry B. Welliver Church Organ 
STATE TEACHERS COLLEGE Rebuilding 


MINOT, NORTH DAKOTA 

















s 
Cora Conn Redic 
| MUS.DOC., A.A.G.O. 


| Organ Department 
ST. JOHN’S LUTHERAN COLLEGE 





| Winfield, Kansas 


— 25 YEARS EXPERIENCE 


G. Russell Wing 44 Spring Street, Princeton, N. J. 


M. S. M. P.O. Box 4041, Atlanta 2, Ga. 


Organist and Director 


First Congregational Church 
La Grange, Illinois Member Associated Organ Builders of America 
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“Recital was the fourth in a series; credit 
should go to the Rev. Walter T. Swearengin 
for promoting the series.” Program gave 
credit to 130 indiviuals and 3 firms whose 
names were printed on the fourth page. 

DR. C. HAROLD EINECKE 

Museum of Art, Santa Barbara 

Selections from five programs 
Clokey, Sketches from Nature 
Schumann, Sketch Df 
Russell, Song of Basket-Weaver 
Vierne, Divertissement 
Franck, Chorale Am 
Yon, Primitive Organ 
Sowerby, Carillon 
Edmundson, Humoresque Fantastique 
Biggs, Gratias Deo , 

Boex, Marche Champetre 
Weaver, Bell Benedictus 
Schumann, Evening Song 
Rameau, The Hen 
Snow, Angelus 

Widor, Son. 5: Toccata 

FESTIVAL OF BRITAIN 

All Souls, London 

W. H. Harris 
Williams, Preude & Fugue Cm 
Howells, Fugue-Chorale-Epilogue 
Respighi, Prelude Dm 








Heinz Arnold 


Mus.D., F.A.G.O. 
RECITALS 


Faculty 


Stephens College 


Columbia Missouri 
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Statham, Rhapsody C 

Blow, Toccata for Double Organs 

Grace, Meditation Ancient Tonality 

Gibbons, Fantasia 

Bach, Prelude & Fugue Cm 
Ralph Downes 

‘Three in Nomines’ (unexpl:ined) 

Harwood, Extracts from 1340 ms. 

Ducasse, Pastorale 

Bloch, 6 Preludes 

Reger, Fantasia & Fugue Dm 
Philip Dore 

Fricker’s Sonata 

Whitlock, Fantaisie-Chorale Df 

Arne, Concerto Bf 

Wesley, Prelude-Arietta-Fugue Cm 

Wood, The Hill Country 
Arnold Richardson 

Bowen, Fantasia Gm 

Lytyens, Suite 

Arnell, Sonata 2 

Holbrooke, Prelude & Fugue Gm 

Alcock, Introduction & Passacagia 
W.S. Lloyd Webber 

Stanford, Fantasia & Toccata Dm 

Stanley, Introduction & Allegro Am 

Wesley, Holsworthy Church Bells 

Grace, Resurgam 

C.Wood, Prelude & Fugue Gm 

Ireland, Sursum Corda 

Bridge, Adagio E 

Easdale, Evening Prelude 

Willan, Introduction & Passacaglia -Efm 
Andre Marchal 

Purcell, Voluntary G 

Locke, Piece from Melothesia 

Bach, Gigue Fugue; 2 Choralpreludes; 
Passacaglia. 

Vierne, Impromptu 

Bonnal, Vallee du Behorleguy 











Robert Baker : 


Sac. Mus. Doc. 


First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 





RECITALS INSTRUCTION 








Emerson Richards 


Organ Architect 


800 Schwehm Building 
ATLANTIC CITY 




















Paul Allen Beymer 


WA-LI-RO 
Boy Choirs 


Christ Church, Shaker Heights 22, Ohio 








Substitute Available 


In or near New York City 


Organist, experienced all types of services, 
boy choirs or mixed, any Sunday of the 
year on short notice. Phone Worth 2-8867 
or Park Ridge 6-0132J. Henry W. Elliot, 
61 Glendale Road, Park Ridge, N. J. 




















Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


Pittsburgh Penna. 














Richard Keys Biggs 


Blessed Sacrament Church 
HOLLYWOOD 





Address: 


6657 Sunset Blvd., Hollywood 














THE INSTANT-MODULATOR 


ANNOUNCING FOURTH EDITION—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price, 
complete with Instant-Finder Slide, $2.00—absolute 
MONEY-BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 


260 Handy Street — New Brunswick, N.J. 
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Gigout, Toccata 
Series fostered by the Organ Music Society 
in association with the Arts Council of Great 
Britain; it’s the O.M.S.’s 40th series; ad- 
mission 2s6d. 
REGINALD FOORT 
Ginter Baptist, Richmond 
Rheinberger’s Sonata Fm 
Bach, Fugue Gm; Jesu Joy. 
Gigout, Toccata Bm 
Karg-Elert, O God Thou Merciful 
Boellmann’s Suite Gothique 
Handel, Largo 
Elgar, Salut d’Amour 
Foot, Greensleeves Fantasia 
Reubke, Sonata excerpt 
Mr. Foort is the English organist for 
whom Moller built a 4m portable organ on 
which he played weekly engagements in 
theaters throughout Britain, moving the in- 
strument on trucks from one theater to an- 
other. 
HUGH GILES, Organist 
NATALIE RIESBECK, Pianist 
Central Presbyterian, New York 
Organ-Piano Duet Program 
Bach, Sheep May Safely Graze 
Rameau, La Bouree de Vincent 
Mozart, Con. DM: Romanza 
Couperin, Little Windmills 
Franck, Prelude-Fugue-Variation 
Brahms, Liebeslieder Waltzes 
Ravel, Pavane 
Debussy, Clair de Lune 
Portnoff, March of Imps 
Infante, Tirana et Seguedille 
Gracia 
Program fostered by the Business and Pro- 
fessional Women’s Club of the Church for 
the benefit of a young girl in a home for 
children, in whom the Club has been in- 
terested since her orphanage days in 1947. 
ISA McILWRAITH 
First Baptist, Scottsboro 
Dedicating 3m Wicks 
Handel, Water Music: 3 Mvts. 
Farnaby, His Dream; A Toy; His Rest. 
Buxtehude, Prelude & Fugue Em 
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REBUILT 


he thee 
Finest Standards 





Francis J. Rybak & Co., Inc. 


4131 White Plains Road 
NEW YORK 66, N. Y. 




















Suitable for presentation in a church 
hours. May be rented from — 


J. W. Clokey = Box 431! 








“\ ROSE FROM SYRIA” 


SACRED HISTORICAL DRAMA WITH MUSIC 


By JOSEPH W. CLOKEY 


or auditorium; performing time, two 


_ Claremont, California 
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Purcell, Minuet; Courante; Rondeau. 
Bach, When Thou Art Near 
With All My Heart 
Prelude & Fugue Em 
Bingham, Three Choralpreludes 
Farnam, 71 occata 
BRUCE PRINCE-JOSEPH 
First Unitarian, Los Angeles 
Organ and Harpsichord 
. Bach, Ein Feste Burg 
. Bach, Awake the Voice 
o. Bach, Gigue Fugue 
h. Bach, Fantasia Cm 
h. Byrd, Pavane 
h. Rameau, Cyclopes 
h. Mozart, Rondo alla Turka 
. Liszt, Prelude & Fugue Bach 


a 6 


- 








WILLIAM G. | 


BLANCHARD | 


Organist | 


Pomona College | 


| Claremont California | 














John F. Callaghan 


Mus.M., A.A.G.O. 
Recitals and Instruction 


MARYGROVE COLLEGE 
Detroit 21, Mich. 














Charles Harlan Clarke 


B. Mus. 
Organist & Choirmaster 
GREGORIAN CHANT 
ST. THOMAS CHURCH 
ANN ARBOR, MICH. 














Grace Leeds Darnell 


Mus.Bac., F.A.G.O. 
SPECIALIST IN 
JUNIOR CHOIRS 


304 Lindsey Street 
High Point, North Carolina 











Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 

















Charles H. Finney 


A.B., MUS.M., F.A.G.O. 
Chairman, Division of Music & Art 


HOUGHTON COLLEGE 
and Wesleyan Methodist Church 
Houghton, New York 
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EDWIN ARTHUR KRAFT 
one of the all too few concert organists with 
the courage of his convictions—and with re- 
liable convictions as to what is music and 


what is not. In his recitals throughout the 
land, as well as in his Trinity Cathedral, and 
Lake Erie College, Painesville, Mr. Kraft 
presents programs of sterling music of proved 
merit, refusing to be fooled by either pre- 
Bach or the modern-monstrosity school of 
thought. 


Scarlatti, Sonata Dm 
Lully, Air Tendre 
Rameau, Musette en Rondeau 
Handel, Harmonious Blacksmith 
Elmore, Donkey Dance 
Weinberger, Abide With Us 
Mulet, Toccata Tu Es Petra 
ROBERT SCOGGIN 
Museum, Lubbock 
‘Twilight Music’ on a Baldwin 
Bach, Two Choralpreludes; Gigue Fcgue. 
Bedell, Pedal Solo 
Bornschein, French Clock 
Karg-Elert, Claire de Lune 
Farnam, Toccata 
Other selections by soprano and 
quartet. 
LAWRENCE R. SEARS 
ROBERT C. SHONE 
St. Anne’s, Annapolis 
Organ and Strings—Three Programs 
Organ 
Muffat, Toccata 
Bach, Have Mercy on Me 


Church of 
SAINT MARY THE VIRGIN 


NEW YORK 


ERNEST WHITE 


Musical Director 


EDWARD LINZEL 


Choirmaster and Organist 


MARIE SCHUMACHER 


Organist 


coorrr> 


string 








© 
For recitals by these players 
address 


145 West 46 St. — New York 19 
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Vivaldi’s Concerto Am 
Jongen, Priere 

Vierne, Son. 2: Scherzo 
Messiaen, Banquet Celeste 











Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLs 


MICHIGAN 














Alfred Greenfield 


Conductor 
Oratorio Society of New York 


Chairman, DEPARTMENT OF MUSIC 
University College - New York University 














D.Deane Hutchison 


Recitals and Instruction 
First METHODIST CHURCH 
PEORIA, ILLINOIS 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Des MOINES IOWA 














Howard Kelsey 


SECOND BaPTistT CHURCH 


SAINT LOUIS 














Edwin Arthur Kraft 


Organist and Choirmaster 
Trinity Cathedral, Cleveland, Ohio 
Director of Music 
Lake Erie College, Painesville, Ohio 


Head of Organ Department 
Cleveland Institute of Music 





























James Winship Lewis 


Director 
THE BACH CIRCLE 
THE HANDEL CHOIR 
Baltimore Maryland 
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Alain, Litanies 
Bach, Passacaglia 
Mozart, Fantasia 
Bonnal, Sympnonie d’Apres Media 
Organ and Strings 
Scheidt, Four Symphonies 
Corelli, Sonata D 
Mozart, Sonata Ef 
Handel, Concerto 13 
LEWIS WASHBURN 
Stone Street Presb., Watertown 
Bingham, Florentine Chimes; 
Savonarola; Twilight at Fiesole. 
Bach, Fantasia & Fugue Gm 
McGrath, Invocation 
Clokey, Ballade 
Edmundson, Ariel 
Bitgood, Jewels Prelude 
Reubke. Sonata Excerpts 
CLARENCE WATTERS 
St. Bartholomew's, New York 
*Widor, Goth.: Moderato 
Langlais, |’Annonciation 
Grunenwald, Nativite 
Langlais, Nativite 
Dupre, Variations on a Noel 
Messiaen, Banquet Celeste 
Grunenwald, Jardins des Oliviers 
Dupre, Crucifixion; Resurrection. 
Messiaen, |’ Ascension 
Trinity Church, Boston 
*Bach, Prelude & Fugue Bm 
Sonata 3 
Four Choralpreludes 
Messiaen, Transports of Joy 
Last Supper 
Dupre, Resurrection; Variations on Noel. 
Vierne, Son. 1: Allegro Vivace. 
Widor, Son. 5: Adagio; Allegro Vivace. 


EVENTS-FORECAST 
Boston, Mass., Whittemore Associates Store, 
dedicating 25-bell carillon, at 16 Ashburton 
Place, Sept. 24, programs thereafter daily at 
9:00, 12:00, 1:00, 5:00. 

Cleveland, Ohio, Walter Blodgett recitals. 
Museum of Art, Sundays at 5:15, special 
monthly recitals Oct. 10, Nov. 14, Dec. 12, 
Jan. 9, Feb. 13, March 12, April 16. 

San Francisco. Calif., Richard Purvis re- 
citals, Grace Cathedral, Sept. 9, Oct. 14, Nov. 
11, Dec. 9, Jan. 13, Feb. 10, March 9, April 
13, May 11, June 8, at 5:15, the programs 
being, respectively, Bach, English, pre-Bach, 
French, American, transcontinental-tour pro- 
gram, Thomas Warren guest-recitalist, Bel- 
gian & Dutch. German, request; organ is a 
4-87 Aeolian-Skinner; average attendance last 
year topped 600 at each recital. 


E. POWER BIGGS 
has again “won first place as organist in 
Musical America’s 8th annual poll of serious 
music on the air.” 


William H. Barnes 


MUS. DOC. 








Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


e 
Author of 


‘Contemporary American Organ’ 
(Four Editions) 








1112 South Wabash Avenue 
Chicago 5 








T.A.0.’§ JOB IS TO SERVE—YOURS IS TO PLEASE 


DR. ERNEST DOUGLAS 
has been awarded the diploma of fellowship 
in Trinity College of Music, London, Eng., 
the F.T.C.L. honorary certificate. 

WARNER L. IMIG 
a faculty-member in the voice department, has 
been appointed dean of the college of music, 
University of Colorado, succeeding Rowland 
W. Dunham who has reached the retirement 
age after 24 years with the University. 

CHARLES A. REBSTOCK 
has been appointed to the First Presbyterian, 
Detroit, Mich., succeeding Frank Wrigley, 
resigned after 32 years and made organist 
emeritus; Mr. Rebstock has a paid chorus of 
38; the Farrand-Votey 75 years old and re- 
built several times is to be rebuilt and en- 
larged again, this time by Casavant. Even 
though it's the old favorite Presbyterian sit- 
&-stare choir arrangement, Mr. Rebstock has 
high hopes of doing much with the music. 

THEN—AND NOW 
“Government has changed considerably since 
president Cleveland told striking railroad 
unions that the mail must go through, and 
saw to it that it did. Today while the gov- 
ernment is planning to draft everyone from 18 
years up, a few unions at strategic points have 
struck and snarled up everything east of the 
Mississippi. The government obediently cuts 
mail service."-—Statement issued by the Globe- 
Post to its subscribers, dated Dec. 16, 1950, 
Le Mars, lowa. 
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A POEM FOR YOU 
I like to read a magazine— 
It’s initials are T.A.O. 
It doesn’t like communism, 
It despises China's Mao. 
It uses politics 
In small particles 
To act as fresh air 
Between the articles. 
Its goal is truth & honesty 
For the organ bunch. 
T.A.O. will realize that goal— 
That's my hunch. 
with thanks to the poet, George Bozeman, 


Jr. 
LOYALTY OATHS 

Once again the socialists invading Amer- 
ica’s educational institutions attempt to stop 
loyalty to America. The Catholic War 
Veterans asked for such an oath and the 
president of State Teachers College, Wil- 
limantic, Conn., challenged it as a “threat 
to freedom of inquiry.” It is nothing of 
the sort. It is a sane demand that anyone 
getting money from American tax-payers 
declare himself loyal to America. It is high 
time we take the next step and, in every 
possible case of doubt, demand a loyalty 
oath. No, not loyalty to Harry Truman, 
but loyalty to America. Any person not 
willing to take such an oath and mean 
every word of it shoud be kicked out of the 
country, the faster the better. 








tuary, also redesigned. 





powered by a forty horse-power Spencer Orgoblo. A smaller 
Orgoblo is used on another 3-manual instrument near the Sanc- 


The ORGOBLO 

at ST. PATRICK’S 
CATHEDRAL | 
N.Y. | 


This magnificent 4-manual gal- | 
lery organ has been in opera- | 
tion since 1928. It was recently | 
redesigned and enlarged by the 
Kilgen Organ Company on 
specifications by Dr. Charles M. 
Courboin, Music Director. It is 








The continuous, satisfactory performance of Orgoblos for 
nearly half a century is not an accident. They are designed espe- 
cially to bring out the tone, volume and control, and to give satis- 
factory performance for years with little attention. 

The Orgoblo is an all steel, rust resistant unit, built in sizes 
from the smallest practice or home organ up to the largest church 
and theatre organs in the world. Ask for the bulletins. 


SPENCER 





| 
me | 
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OBITUARIES 
Frank G. Wood, July 31, 1951, Ossining, 
N.Y.; born Feb. 9, 1879, in Ossining, grad- 
uated from Mt. Pleasant Military Academy. 
studied organ with W. H. Rowe and Gerrit 
Smith, began playing in St. Mark’s Episcopal, 
Tarrytown, N.Y., in 1898, and after various 
other churches went in 1923 to Highland 
Avenue Methodist, Ossining, where he was 
organist at the time of his death; he was also 
playing for five Masonic lodges, and was 
bookkeeper & accountant by business profes- 
sion; survived by his widow and daughter. 

Artur Schnable, Aug. 15, 1951, Axenstein, 
Switz., born April 17, 1882, in Lipnik, Aus- 
tria; one of the world’s great concert pianists, 
regular concert tours in America since 1935; 
survived by his widow and three children. 








Frederick Marriott 


Organist & Carillonneur 


| 

| 

Rockefeller Memorial Chapel 
University of Chicago 











UELLER, C. F. 


COMPOSER - ORGANIST - CONDUCTOR 
Anthems of Distinction 
MONTCLAIR — NEW JERSEY 














Claude L. Murphree 
F.A.G.O. 
University of Florida 


Gainesville, Fla. 
Organist 
First Baptist Church 











~ Lieut. G. M. Nichols 
ORGANIST & CHOIRMASTER 
The St. Dunstan Boy-Choristers 
The Citadel Cadet Chapel Choir 


| St. John’s Lutheran Church 


DEAN, Charleston Chapter, A.G.O. 
Charleston, South Carolina 








Jack Edwin Rogers 
Organist - Choirmaster 
Christ Church Cathedral 


EPISCOPAL 


Louisville _— Kentucky 














C. Albert Scholin | 
M. M. 


Organist-Composer 


‘Kingshighway Presbyterian Church 


5010 Cabanne Ave., St. Louis 13, Mo. 
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SOME ORGANISTS 

have their churches pay their T.A.O. sub- 
scription bills out of the music fund; the 
purchase of new anthems is of vital im- 
portance to the church, and by studying 
the reviews and music-advertisements, the 
organist is able to buy more wisely, thus 
using the church fund at maximum ef- 
ficiency @ economy. 








Alexander 


SCHREINER 


The Tabernacle, Salt Lake City 


Management: Bernard R. LaBerge, Inc. 

















Charles Harlan Clarke Harold Schwab 


CHARLES HARLAN CLARKE 
Now head over heels in church music 

Mr. Clarke began active music with 
various Protestant and Catholic churches, 
gradually becoming more interested in the 
latter and finally becoming a Catholic him- 


BosToON, MASSACHUSETTS 

















self after two summers studying Gregorian. 5 . B k 
He has left St. James R.C. in his native 
Trumansburg, N.Y., to become organist of Lauren a2 Sy es 
St. Thomas the Apostle Church, Ann Arbor, A.A.G.O.. Ch.M. 
Mich. pees | 
The organ is a 3-38 Casavant and there's Cascade College : 
a choir of 30 mixed voices. He will organ- Multnomah School of the Bible 
ize two choirs of boys from the parochial Portland Symphonic Choir 


elementary and high schools, and rehearse 

each of them daily in school. | Portland Symphony Orchestra 
He will play and sing three high masses 

each morning at 6:15, 7:00, and 7:45—be- 

fore Protestant organists are even awake. 


On Sunday there are six masses to provide Dillon Throckmorton, Jnr. 


music for. 
ORGANIST — COMPOSER — PIANIST 


Portland, Oregon 














R. DEANE SHURE Head of the Dep’t of Music 
in Mt. Vernon Place Methodist, Washington, “ 
D.C., directs a department of music almost Tehachapi Elementary Schools 
too complicated to summarize here, but we 
do our best, quoting directly from a_ neat 
little printed pamphlet. 803 Monterey Street, Bakersfield, Calif. 
Music faculty of 6, 
Solo choir of 4, 
Sanctuary choir, 70 adults, 
Cloister choir, 30 women, | 
Angelus choir, 40 young people. Ja mes Womb e 
Cherub choir 26, Seraphim choir 44, i : 
Carol choir 26, Chapel choir 22, Organist — Choirmaster 
The music school lists students—organ 11, 
voice 43, piano 21, choir-directing 6. Mr. 
Shure says 170 anthems were sung during Church af The Good Shepherd 
the season, 12 of his own new anthems were 
published, ‘‘a poll of 4800 members’ showed Jacksonville 4, Florida 
Rossini’s “Inflammatus” the overwhelmingly 
top favorite and Mr. Shure’s arrangement cf 
“On Jordan’s stormy banks’ running second. 


wee Gordon Young 


10,615 Missing, 
56,488 Wounded; : 
80,604 Total as of Aug. 15, 1951; compare Concert Organist 
the figures as of July 11, 1951, p.195 June 
T.A.O. If anyone says this does not concern 

the organ world we can remind him that or- Fort Worth, Texas 
ganists are fighting in Korea too, and organ- 
builders. 


ISA McILWRAITH 


M.A., M.S.M., A.A.G.O. — Organist and Choirmaster 
University of Chattanooga _ Chattanooga, Tennessee 


for concerts & information write 
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Master Sergeant Travis Watkins, of 
Gladewater, Texas— Medal of Honor. 
On September 3, 1950, near Yongsan, 
Korea, Sergeant Watkins was wound- 
ed and paralyzed from the waist down. 
Ordering his squad to pull out, he 
stayed behind and died covering their 
withdrawal. 

Sergeant Watkins gave his life for 
freedom. What can you do? 

This. You can begin today to do 
your share in defense of the country 
he defended so far “above and beyond 
the call of duty” by buying more... 
and more... and more United States 
Defense* Bonds. 

For your Defense Bonds strengthen 
America. And if you will make our 
country strong enough now, Ameri- 
can boys may never have to give their 
lives again. Defense is your job, too. 





Remember that when you're buying 
bonds for defense, you’re also building a 
reserve of cash savings. So go to your 
company’s pay office and sign up to buy 
Defense Bonds through the Payroll Say- 
ings Plan. Don’t forget that now every 
Series E Bond you own automatically 
goes on earning interest for 20 years from 
date of purchase instead of 10 as before. 
This means, for example, that a Bond 
you bought for $18.75 can return you not 
just $25 but as much as $33.33! Buy 
U. S. Defense Bonds now! 


*CLS: Savings Bonds 
are Defense Bonds - 
Buy them regularly! 


PAUL CALLAWAY 
Cathedral, Washington 
Herewith the anthems used last sea- 
son; as usual we omit most of the Christmas 
and Easter selections. The Cathedral author- 
ities set the right example by listing the or- 
ganist’s name along with the clergy at the 
top of the first page—one of the all too few 
churches practising as well as _ preaching 
Christ’s precept to do unto others etc. 
Allegri, Miserere mei 
Arcadelt, Hear my prayer 
Bach, Come thou oh come 
Jesu joy of man’s desiring 
Bairstow, Promise which was made 
Save us O Lord 
Brahms, Blessed are they 
How lovely 
Byrd, Ave verum 
Sing joyfully unto God 
Souls of the righteous 
This is the day 
Crotch, Lo star-led chiefs 
Davies, God be in my head 
If any man hath not 
De Kerle, I believe in one God 
Fletcher, Ring out wild bells 
C.Franck, Bow down Thine ear 
M.Franck, Father Thy Holy Spirit 
Gardiner, Thee Lord before the close 
Gibbons, O Lord increase my faith 
This is the record of John 
Handel, Your voices raise 
Handl, Blow ye the trumpet 
O good Lord 
Hasler, Cantate Domino 
Havey, O Spirit Who from Jesus 
Haydn, As waves of a storm-swept 
Howells, A spotless rose 
Ireland, Many waters cannot quench 
James, Waters of Babylon 
Lassus, We adore Thee 
Martin, Ho every one 
Mozart, Adcramus Te 
O God Lord God 
Noble, Grieve not the Holy Spirit 
Palestrina, In divers tongues 
Like as the hart 
Purcell, Remember not Lord 
Sanders, God of our fathers 
Schubert, Great is Jehovah 
G.Shaw, The day draws on 
Sowerby, I was glad 
I will lift up 
Like the beams 
Sweelinck, Behold ye and bless 
Sing unto God 
Tallis, I hear a voice 
Tchaikovsky, Blessed angel spirits 
How blessed are they 
O praise the Lord 
Travers, Ascribe unto the Lord 
Victoria, O sacred feast 
Vittoria, Jesu the very thought 
O all ye who pass by 
Wesley, Lead me Lord 
West, Hide me under the shadow 
Whitehead, Jesu the very thought 
Willan, Behold the tabernacle 
O King of glory 
R.V.Williams, Let us now praise 
C.Wood, Glory and honor 


A.G.O. 
To earn the Associateship certificate a candi- 
date must play 
Bach, Fugue Bm 
Edmundson, Vom Himmel Hoch 
Dupre, In Dulci Jubilo 
Dupre, In Thee is Joy 
and for the Fellowship 
Bach, Fugue a la Gigue 
McKay, Rondolet; Cortege Joyeux 
Murrill, Carillon 
the candidate also being required to play in 
trio form at sight, to read at sight in “an- 
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GARTH EDMUNDSON 


American composer honored by Trinity 
Methodist, Youngstown, in a program of his 
organ and choral works; he is one of the 
few with both church and concert organ 
pieces to his credit, plus choral works of 
equal merit. 


THE FIRST TIME? 
An Odell organ, purchased with memorial 
gifts and contributions, from Highland Meth- 
odist, Birmingham, Ala., was flown in two 
C-46's to Perrin Airforce Base, Sherman, 
Texas, by airmen of the Hensley Airforce. 
(Thanks to Robert R. Miller for the item; 
he suspects this may be the first time in his- 
tory the armed forces moved an organ by air- 
planes. ) 
ALL THE SAME BREED 

“Imbued with the national-socialist spirit’ 
said the German idiot sent by Hitler Oct. 18, 
1944, to bury general Rommel, murdered by 
Hitler’s orders. Dictatorship of every kind— 
by Hitler, Stalin, Mussolini, or a Roosevelt 
or a Truman—is merely socialism under a 
camouflaged name, though Hitlerism has rare- 
ly been recognized as socialism. You'll find 
it so characteristized on p.216, paragraph 2, 
of Desmond Young's book, Rommel. If you 
take the trouble to read that book (by an 
Engiish soldier) you'll recognize Mr. Rommel 
not only as a great general but also as a 
gentleman—which Churchill himself was first 
to acclaim. 








William A. 


Goldsworthy 
AS.C.AP. 


COMPOSER'S 
CONSULTANT 


500 Kappock Street 


The U. S. Government does not pay for this ” saat 
advertisement. It is donated by this publi- Sed —_ aang uP. to a a New York 63 
cation in cooperation with the Advertising t Ifd above an iow, harmonize a melody 

Council and the Magazine Publishers of in four-part, improvise on a given theme, and N. Y. 





America as a public service. (quite uselessly?) harmonize an unfigured 
= bass. 
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63 West 55th St.. New York 19, N.Y 
NOEHREN, Robert 

University of Michigan, Ann Arbor, Mich. 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus. AAGO 

Calvary Episcopal Church, New York 10, N.Y. 
OWEN, Frank K., Mus.B. 

St. Luke's Church, Kalamazoo, Mich. 
OWEN, Robert* 
PERRY, Roy* 
PICHE, Bernard 

27 Forest St., Lewiston, Maine. 
POISTER, Arthur 

Syracuse University, Syracuse, N.Y. 
PORTER, Hugh, Sac.Mus.Doc. 

99 Claremont Ave., New York 27, N.Y. 
PRINCE-JOSEPH, Bruce 

1639, W. Adams Blivd., Los Angeles 7, Calif. 
PURVIS, Richard* 
RAFTER, Douglas L., A.A.G.O. 

St. Paul's School, Concord, N. H. 

First Congregational Church, Manchester, N. H. 
REDRIC, Cora Conn, Mus.Doc.* 
ROBERTSON, Irene. Mus Doc * 

University of So. Calif., Los Angeles 7, Calif. 
ROGERS, Jack Edwin* 
ROSS. Richard 

1316 Park Ave., Baltimore 17, Md. 
SCHMIDT, Robert W., Organist-Choirmoster 

St. James Episcopal Church 

3903 Wilshire Blvd., Los Angeles 5, Calif. 
SCHOLIN, C Albert, MM * 
SCHREINER, Alexander 

1283 E. So. Temple St., Salt Lake City 2, Utah 
SCHUMACHER, Marie* 
SCHWAB, Harold* 
a Henry F., Mus.Doc. 

* Highbrook Avenue 

Pethars New York 65 
SEUBOLD, Clarence L.* 
SMITH, Graham W.* 
SPELMAN, Leslie P. 

University of Redlands, 
STOFER, Robert M., M.S.M 
SUTHERN, Orrin Clayton We 
SWARM, Paul 

Post Office Box 7, Decatur 60, IIlinois 
SYKES. Lauren 8.* 
THROG:KMORTON Dillon, Jr.* 
VAN DUSEN, Frank, Mus.Doc. 

American Conservatory of Music 

304 South Wabash Ave., Chicago 4, Ill. 
VAN REES, Cornelius 

Org onist & Director of Music 

Baptist Temple. Brooklyn, N.Y. 
WALKER Charles Dodsley* 

Church of the Heavenly Rest 

Fifth Ave. & 90th St., New York 28, N. Y. 
WARD, Ilerbert Ralph 

First Presbyterian, Ridgefield Park, N. J. 
WALTER, Samuel 

226 Nf State Road, Boston 15, Mass. 
WEINRICH, Carl 

16 Prospect Ave., Princeton, N. J. 
WELLIVER, Harry B.* 
WHITE, E:nest* 

145 West 46th St., roe York 19, N.Y. 
WING, G6. Russell, M.S.M 
WOMBLE, James* 
YOUNG, Gordon E.* 


, Redlands, Calit 
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AMSCO voi Sl Aus. co. 

240 Wes h St., New York 19, N. Y. 
CHURCH Music FOUNDATION 

( Nonprofit Corporation) 

~ Swarm, Director 


catur 60, Illinois. 
CONCORDIA ‘PUBLISHING HOUSE 
3558 S. Jefferson Ave., St. Louis 18, Mo. 
FISCHER, J. Ao & Bro. 
Masony York 18, N.Y 


ray 
159 East 48th St., New York 17, N.Y. 
MARVIN MUSIC EDITION 
260 Handy St., New Brunswick, N.J. 





CONSERVATORIES 


OBERLIN =e 
Oberlin, Ohi 
SCHOOL OF SACRED MUSIC 
3041 Broadway, New York 27, N. Y. 
WESTMINSTER CHOIR COLLEGE 
Princeton, N.J. 








TAO. DIRECTORY 


AMERICAN ORGANIST, THE 
Richmond Staten Island 6, New York, N.Y. 
BILLINGS, Charles E. 





Medical Center, 477 First Ave., N. Y. 16, N. Y. 


DIGGLE, Dr. Roland 
260 S. Citrus Ave., Los Angeles 36, Calif. 


DUNHAM, Rowland W., Dean of College of Music, 


University of Colorado, Boulder, Colo 
VAN BRONKHORST, Charles 
1216 Spruce Ave., Chico, Calif. 


1951-34-7 
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AEOLIAN-SKINNER ORGAN CO. 
Main Office: Boston 48, Mass. 
New York 22: 4 East 53rd St. 

AUSTIN ORGANS INC. 

Main Office: Hartford, Conn 
New York 18, 522 Fifth Ave. 

CASAVANT FRERES 
St. Hyacinthe, P. Q., Canada. 

ESTEY ORGAN CORPORATION 
Brattleboro, Vermont 

HILLGREEN, LANE & CO. 

Alliance, Ohio 

KILGEN, Alfred G., Inc. 

1639 W. Adams Blvd., Los Angeles 7, Calif. 

KILGEN ORGAN CO. 

4362 W. Florissant Ave., St. Louis 15, Mo. 

McMANIS, The Charles W. McManis Co., 
!0th & Garfield Ave., Kansas City 2, Kans. 

MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md 
Chicago 14: 1935 N. Sedgwick St. 
Louisville: 3618 Lexington Road 
New York 17: 205 East 42nd St., Room 1303 
Philadelphia 3: 1717 Sansom St. 
Seattle 4: 810 Third Ave. 

REUTER ORGAN CO. 

Lawrence, Kansas 
SCHANTZ ORGAN CO. 

Orrville, Ohio 
WICKS ORGAN CO. 

Highland, Illinois 
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Blowers, see Spencer-Turbine 
Electric-Action, see Reisner 
Kev-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 

3915: Casitas Ave., Los Angeles 39, Calif. 
ORGAN SUPPLY CORP., Orgon ports & supplies 

540 East 2nd St., Erie, Penna 
ORGELECTRA, Key-Action Current 

4525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 

Maas Organ Co. 

Maas-Rowe Electromusic Corp. 
REISNER, The W. H. Reisner Mfg. Co. 

Action Parts of all kinds 

Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 

Hartford 6, Conn. - 








cusTroonb:.It ANS 


DELOSH BROTHERS 

Guaranteed used organs, tuning, maintenance 

3910 108th St., Corona, L.I., N.Y., Newtown 9-8402. 
HAGGARD, Paul N. & Co., Everythin for organ. 

P.O. Box 685, Oklahoma City 1, Okla. 
HIGGINS, Edward A. 

Rural Route 5, Peoria 8, Ill. 7 
LAVALLEE, Wilfrid 

All makes of organs tuned, ——. aaa 

325 College Road, New York 63, 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 

44 Spring Street, “‘emee N.J. 
RYBAK, Francis J., 

Repairs, tuning, <n and ee 

4131 White Plains Road, New York 66 
SCHLETTE, Charles G 

Church organs rebuilt, tuned, repaired yearly 

contracts; blowing plants installed etc. 

1442 Gillespie Ave., New ag 61. TAlm. 9-3944 
WICHLAG, F. C. Wichlac & 

3051 N. Menard Ave., ac. 34, Ul. 








ARC WwWtTECTS 


BARNES, William H.; Mus.Doc. 
1112 S. Wabash Ave., Chicago §, lil. 
RICHARDS, Emerson Fe 
Atlantic City, N.J. 








ELecrereonwie¢cs 


ACADEMY ORGAN. SERVICE 

Repairs and service on any make of electronic 

musical. instrument 

4131 White Plains Road, New York 66, N. Y. 
BALDWIN PIANG@ CO. 

Cincinnati 2, ‘Ohio. 
CONN, C. G. Cong Ltd. 

Indiana. 

GABEL'S GAY: BELLS 

Tower Music Systems 

754-A ory: pireet. Orange, N. J. 
MAAS ORGA 

3015 Costes Kx. Los Angeles 39, Calif. 
WURLITZER, The Rudolph Wurlitzer Co. 

North Tonawanda, ¥. 











